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Hts the 
of York. . . 
Setting the Pace 
for Teachers Everywhere 


IT’S THE CHAMPAGNE HOUR 


that everyone is talking 


Now dance teachers throughout the country are find- 
ing that such ultra-smart social hours are the open 
sesame to larger ballroom classes—a sure means of 
enrolling more pupils. Those who have been timid 
about “inquiring about dance lessons” find the 
Champagne Hour an easy way to meet the teacher 
and get over the first hurdle. 


— 


LEARN HOW MARLYNN and MICHAEL DO IT! 


In a record-breaking two year engagement in New York’s popular Rainbow Grill, Marlynn 


and Michael have developed the fine points of selling social dancing to groups. You can now 


On March 30, Mar- 
lynn and Michael cel- 
ebrate the Third 


Anniversary of their 


have the advantage of their successful experience. 


sensational record- 


SPECIAL SUNDAY CLASSES 


are being arranged fhe teachers who want the smart new ballroom steps as New Yorkers do 
them . . . with special emphasis on How to Conduct a Champagne Hour (in your local hotel 


breaking engagement 
in the popular Rain- 
bow Grill, with a gala 
celebration featuring 
a Cavalcade of Dance 
1900. 


or night spots and for private parties, too! ) 


| Also—technique, new dances, the art of creating individual material 
and actual microphone experience. | 


Write for further details as to hours, rates, etc. 


Marlyn and Micha 


“STUDIO OF BALLROOM DANCING. 


502 Park Ave.—at 59th St. (Hotel Delmonico) | Phone VO 5-2500 
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ONE FOR THE MONEY 


“Fabrics by Dazian’s’” appears in New 
_ York Theatre Programs with unbroken 
regularity. We can safely say that this 
by-line has appeared continually for 
almost a hundred years. 


let. New Musical Revue at the Booth Theatre, New York. 
_ SCENERY AND COSTUMES DESIGNED BY ROAUL PENE DU BOIS 


THREE TO GET READY @ 


Fabrics by Dazian’s for all costumes 


and scenery were again selected by Mr. 
Du Bois, Broadway's new designing - 
genius. In all of his productions, Roaul 
Pene Du Bois makes his first detail a 


visit to Dazian’'s. 


AND FOUR TO GO! 


me ESTABLISHED 1842 


WEST 44th STREET. 
NEW YORK CITY, 
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Dear Miss Howard: 


NEW YORK Tel.: PL. 3-8639 as well as the and 


respondence on the same subject in the Feb- 


BRANCH STUDIO | ruary number.. 
“Shop 14” As a relatively new member of the world 
: of ballet enthusiasts I cannot, of course, know 
MIAMI BILTMORE HOTEL all the intricacies that may be involved, but 
Miami, Florida surely we could do without such ravings as 
of “foreign stuff” and “foreign once-weres” as 
appeared in the letter of one correspondent. 


JOAN WIGMAN AND JOSEPH PAIGE 


NEW YORK 


Donald. Sawyer Method of Balrom || CH ALIF 


Dancing are: 
| COMPLETE DANCE TRAINING 


Manhasset, L. 


Beckwith School of — 
on Begenau elp ege, Garden 
John N. Butler : Greenwood, Miss. SUMMER SCHOOL 
At the Studios Laura V. Bryan Auburn, N. Y. for 
| ssidy alem, ° 
ugenia ey outh Orange, N. J. EFELI ENTER FIFTH & 
Tap Charles Haines reat Neck, L. I. YORK, N 
John L. Hargrove, Jr. Washington, D. C. 
Mrs. Marion Howell Brooklyn, N. Y. 
velyn Rita Jantzer rookiyn, N. Y. 
BY MAIL ORDER Mary E. Kelkenney Detroit, Mich. lh t | 
Miriam Kreinson Bradford, Pa. e er ae e 
Adeline Lahrmer Akron, Ohio 
Colored Charts on Dolly McDaid Dance Studio Fitchburg, Mass. - BALLET 
all popular dances. r. an rs. M. W. Mooney orthampton, Mass. 
Mosher Toronto, Canada Under personal 159 W. 56th St. 
eer en Middletown, N. Y. 
Send for free chart. | Myrtle Pettingale : Cleveland, Ohio direction of New York City 
Whitford Price Greenwood, Miss. | 
Rialto Studios Montreal, Canada Chester Hale Co, 5-4070 
Also, a long list of Mme. Stanley Smith. Bermuda | | 
Mr. & Mrs. Herbert Tay!or. Palm Beach, Fla. 
Teachers’ Notes. Florence Schoolfield Young Detroit, Mich. Extra piano music now available for 


SWING-IN A MINUET 
FEET MANEUVERS 
BILL PILLICH'S 

Novelty Tap Recital Numbers 


Write for list of other dance 
descriptions 


1409 SIXTH AVE. CO 5-1162 


JOIN THE ABOVE GROUP AND 
WATCH YOUR BUSINESS GROW 


THE SCHOOL 
AMERICAN BALLET 


Hawaiian Dances 


COMPLETE COURSE IN CLASSICAL BALLET Classes for | 


Beginners, Intermediate, Advanced and Professional Classes Children—Beginners—Professionals 
108 E. 38th St. N. Y. C. LE-2-6044 


Special Classes in Toe, Adagio, Variations, Character, Plastique, Classes for Men 


INSTRUCTORS: | 
GEORGE BALANCHINE PIERRE VLADIMIROFF FRANCES COLE 


ANATOL VILZAK MURIEL STUART Specializing in Children’s Dances 
LUDMILA SHOLLAR 7 KYRA BLANC Clesses for Teachers 
: Director of the School: VLADIMIR DIMITRIEW Wednesday 10:30 to 11:30 
637 Madison Avenue New York City Wickersham 2-7667 CARLOS STUDIOS 


1697 Broadway, New York City Cli 7-2675 


MME ANDERSON-IVANTZOVA | |LOU WILLS 


SCHOOL OF ACROBATICS 


Fo ly Balleri f the | ial Theat f M 
SCHOOL OF DANCE ‘of the Chaeve Sours Acrobatic and Tap Classes Daily 
Complete training in: BALLET — TOE — CHARACTER Afternoons and Evenings 
) WRITE FOR FULL INFORMATION Sundays by Appointme 
| CO 5-9752 Reom 608 
139 West 56th Street, New York, N. Y. Telephone: COlumbus 5-2520 1658 Broadway New York City 
Vol. XIII, No. 6 © THE AMERICAN DANCER APRIL, 1940 


PUBLISHED MONTHLY BY THE AMERICAN DANCER MAGAZINE PUBLISHING CO., LTD., 250 West 57th Street, New York, N. Y. Entered 
as Second Class Matter May Sth, 1933, at the Post Office at New York. N. Y., under the act of March 3, 1879. Trade mark registered. Copyright 1939, 
by The American Dancer Magazine Publishing Co., Ltd. Ruth Eleanor Howard, President. All rights reserved. Contents of this magazine may not be | 
reproduced in whole or part without permission. Unsolicited manuscripts. drawings or photographs are sent at the author’s risk. Photographs cannot be 
returned. Price: 25 cents per copy; subscription price, $2.50 a year, $4.00 for two years, in the United States and possessions; Cuba, Mexico, Panama and 
Canada, $3.00 a year. Other countries, $3.50 a year. 
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I wonder if said correspondent has stopped 
to figure out how much of the great music 
of all time, to say nothing of dancing which 
perhaps he discounts, would be left if we 
were to throw overboard all the “foreign 
stuff.” 

I also wish to say that I am enjoying your 
magazine very much. My interest in the 


NEW YORK 


Albertina Rasch 


Dancers Developed for Professional 
Careers 
ALL PHASES OF THE DANCE 
Rasch trained dancers command _ pref- 
erence for concerts, musical comedy, 
and film engagements. Opportunity for 
| placements in New York and Hollywood. 
Write for Details. 
113 ‘WEST 57th ST. NEW YORK 


BILLY 


N EWSOME 


DANCES NOW ON SALE 
the T 4. Spinni 
3. International March 6. Doin’ the Dog 
And Many Others 


$2.00 each or 6 for $5.00 
Room 611 COlumbus 5-5949 
1658 Broadway 


FOKINE 


MICHEL FOKINE METHOD 
Professional—Children—Beginners 
TEACHING MATERIAL 
New York City 
CO 5-9316 


Carnegie Hall . 
Studio 839 


ALEXIS 


DOLINOFF 


BALLET MASTER, DANCER, CHOREOGRAPHER 
Teaching All Forms of Ballet 
(Classica haracter—Adagio) 
CHALIF SCHOOL OF DANCE 
45 ROCKEFELLER PLAZA, N. Y. C. 


ANGEL 


CANSINO 


Spanish Dancing 
BALLET with SUSITA 
FAMOUS SPANISH DANCES BY MAIL 
PROFESSIONAL SPANISH CASTANETS FOR SALE 
154 W. 56 S#., N. Y. C. Cl 5-8095 


Cl 7-1927 


JOSE TORRES 


y FERNANDEZ 


Formerly of Hollywood 
SPANISH DANCING 


123 West 56th St. — New York City 
Circle 5-8998 


FIM 
GEERS H 

Creator of American Technique 
BALLET IN NATURAL FORM 


asters 
Ine. 


America’s Foremost Organization of Dance Teachers 


—ANNOUNCE— 


The Annual 1940 Summer Events 
Including the 


22nd Annual 10 Day Normal School 


followed by the 


Annual 6 Day Convention 
will be held at the 


WILLIAM PENN HOTEL 
Pittsburgh, Pa. 
From July 24th to Friday Eve., August 9th, 1940 


The 10 day Normal School—7 hours daily instruction 


Opens Wednesday, July 24, 1940 continuing for 10 consecutive days. 
(With the exception of Sunday, July 28th) 


Expert Faculty—teaching ‘all types of Dancing 


57th Annual 6 day Convention, opens Sunday Afternoon, August 4th 
at 2:00 o’clock, followed by Morning, Afternoon and Evening Sessions 
of Dance Instruction, Entertainment, Business Meetings, Closing with 


Annual Banquet and Ball, Friday Eve, August 9th. 


For further information write to: 


Walter U. Soby, Sec’y-Treas. 
553 Farmington Ave. 
Hartford, Conn. 


Leroy H. Thayer, President 
1215 Connecticut Ave., N. W. 
Washington, D. C. 


1658 Broadway New York City | 


eronine estoff 


World Famous Ballet Master now at 
THE MASTER INSTITUTE 
Daily Classes and Private Instruction 
Teachers’ Classes now being planned for Albany and Montreal in April 


Write for Detarls 


310 Riverside Drive New York City 


1940 
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NEW YORK 


FLORENCE COLEBROOK POWERS 


Noted for her outstanding work in 
Rochester and Western New York as Teacher, 
Dance Director and Creator of Pageants, 
makes her years of experience 
available to others as 


CONSULTANT 
RECITAL AND ENTERTAINMENT PLANNING 


HELPING PUPILS APPEAR NATURAL AND INTERESTING BY 
: WEAVING STORY BACKGROUNDS FOR NUMBERS, | 
CREATING APPROPRIATE COSTUMES, 
TREATING GENERAL PROBLEMS OF PRESENTATION WITH 


imagination guided by experience 
By Appointment—Write or Phone 


400 East 58th St., New York 


PLaza 8-0278 


BALLET ARTS, 


personally instructed by 


Carnegie Hall 


Inc. 
is honored to Announce Special 


BALLET COURSES 


CLASSES NOW OPEN FOR A LIMITED TIME 
Studio 61 


COlumbus 5-9627 


PRO and CON... 


case of Nijinsky is partly professional as 
nursing is my field of work. 


Respectfully yours, 
Susan E. CarTER, Cleveland, Ohio. 


Dear Sirs: 


As the director of a dance company which 
employs only American dancers, designers, 
musicians and choreographers, I should like 
to bring to the attention of our dance audi- 
ence certain alarming discrepancies in the 
vital problem of labor relations in the field of 
the ballet. A year ago, hearing the Amer- 


ancing- 


TEACHERS MATERIAL 
on the Latest Ballroom Dances 
at 7 East 48 St., near 5th Ave. Plaza 8-0192 
EXHIBITION DANCING: 
Ballet—Tap—Modern 
at 1658 Broadway CO lumbus 5-5949 
60 Dances by Mail—send for List A 
Watch for details on 
TEACHERS SUMMER COURSES 2 


 VECHESLAV 


SMART 


ALSO: 


NEW BALLROOM 
MATERIAL 
FOR TEACHERS 


With Special Emphasis on 
Distinction and Style 


Authentic Folk Dance Ma- 
terial for supplementary recrea- 
tion after reguiar classes. 


I THE BASSOES 66 Fifth Ave., N. Y. 


Maestro with the Ballet Russe on Tour 


Classes daily in Cecchetti method 
by Mme. Cia-Fornaroli-Toscanini 


Studio 607, 1697 Broadway, Ci 5-7358 


CONSTANTIN KOBELEFF 
Formerly of the 
IMPERIAL RUSSIAN BALLET 


CLASSES FOR 
PROFESSIONALS, TEACHERS and CHILDREN 
i 


n 
BALLET TECHNIQUE 
and FINISHED DANCES 


at the 
CARLOS STUDIOS. 
1697 Broadway Circle 7-2675 N. Y. C. 


MIKHAIL 


MORDKIN 


STUDIO OF THE DANCE ead MIMO DRAMA 


CO 8-6625 Studio 819 
New York City Cernegie Hell 


hanya holm studio 


announces concentrated summer 
courses 


july 5 (4 weeks) 
-august 2 


june course - june 10 - 
.midsummer course -july 22 
(2 wee 
jate summer course - august 
tember 13 (3 weeks) 
for further information write to... 
215 west 11 street @ new york, n. y. 
WA 9-6530 


26 - sep- 


MARIA 


SWOBODA—YURIEVA 


BALLET CHARACTER 
Intensive Daily for Professionals 


Children 
Recreational Evening Classes 


SWOBODA SCHOOL OF BALLET 


50 West 57th St. New York City 
COlumbus 5-9857 


MIRIAM 


MARM™MEIN 


SUMMER SEASON AT OUTDOOR ~ 
DANCE THEATRE, MANOMET, MASS. 


Concerts, daily classes, delightful vacation, low tuition. 
For concert dates, tickets, tuition and special folder 


Address 316 W. 75th St., N. Y. C.—Su 7-3721 


Jack Dayton 


TAP and BALLROOM 
ROUTINES BY MAIL 
Send for Catalog 
P.O. BOX 20 STATION “N” 

NEW YORK, N. Y. | 


MME. D. 


DUVAL 


PURE CLASSIC BALLET 
Children & Adults 


117 West 54th St.,N.Y.C. 


Ci 5-5745 


HERBERT LEE 


Dance Studio 
Ballroom Hula - Waltz 
Foxtrot - Tango - Rumba 


Evelyn Hubbell 


«BALLROOM DANCING 


113 W. 57 St. (Steinway Hall) N. Y. C. 
CIrcle 7-6437-8 


33 East 5ist St.,N. Y. PLaza 5-7271 


* 
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NEW YORK and HOLLYWOOD SERVICE 


Short Cuts Your Way to Fame 


Never before have there been so many oppor- 
tunities for Talent and Beauty. But the methods 
of gaining success have changed. The day of 
“making the rounds” of managers’, agents’ and 
booking offices, seeking interviews and engage- 
ments is past. Such procedure has become un- 


dignified, increasingly discouraging and worse 
than useless. Today. managers SEND for those 
they wish to interview. And just “waiting for a 
break” is merely slow heartbreak. an uphill - 
road to failure. . 


Let others depend on such outmoded means. 


Ou: 


STREAMLINE YOUR EFFORTS FOR SUCCESS! 


summer stock; 


‘ 


major cities; 


— 


tographers. 


In one fell swoop NEW YORK and HOLLYWOOD 
TALENT SERVICE will dramatically and impressively 


bring you and your talents to the receptive attention of: 


Every important motion picture executive in the U. S.; 
Every important motion picture director in the U. S.; 
Every important theatrical manager in the U. S. including 


Every important concert manager in the U. S.; 

Every important agent in New York and Hollywood; 
Every important night club proprietor in the major cities; 
Every important radio executive in the U. S.; u 
Every important advertising account executive in the 


Many important commercial advertisers; 
Many important artists, illustrators and commercial pho- 


? 


NEW YORK and HOLLYWOOD TALENT 
SERVICE will cooperate in presenting you so 
interestingly and so engagingly as to create a 
definite demand for your services among such 
managers, executives, directors and others. Then 
you will be SENT FOR for interviews, auditions, 
screen tests and engagements. 


Inquire at once. 


NEW YORK and HOLLYWOOD TALENT SERVICE 


Dancers, singers, actors, actresses, teams, 
orchestras, photographic and illustrators’ models, 
writers, designers, stage managers and directors 
and many others will find this service the means 
of fulfilling a long and deeply felt want—and 
many will also find it a prompt and delightful 
short cut to the fame and fortune they so 
intensely desire. 


581 FIFTH AVENUE, NEW YORK 
PLaza 8-2687 
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SPECIAL SALE! 


BY POPULAR DEMAND EXTENDED TO APRIL 15TH 


Timed to give you the most value 
for your Spring Recital 


FAMOUS SONIA SEROVA DANCES 


Any 15 dances... .$10.00 


Any 10 dances. . . .$7.00 


Text books and ballets at 10% reduction— © 


Postage fee of 25 cents must accompany all orders. 


No C.O.D. orders 


Make all checks or money orders payable to SONIA SEROVA 


When ordering kindly send complete second choice in case of sell-out on numbers selected 


Send for catalog 


MME. SONIA SEROVA 


113 W. 57th St. 


New York City 


[OLGA TARASSOVA tate si 


Ballet—Toe—Character 


Classes for 


Children, Beginners, Intermediate and Advanced 


WRITE FOR BOOKLET A 


141 West 54th St. 


New York City 


Authentic Spanish Rhythms 
RUMBA TANGO 
FOXTROT WALTZ 
CONGA SCHOTTISCHE 
Private Lessons 
Mixed Ballroom Classes Daily 
Escort Unnecessary 
JUNIOR CLUB 
(High School & Jr. College) 
Spanish and Tap Dancing a 
Specialty 
‘For beginners and advanced 


Special Instructions for 
Teachers 


De REVUELTA 
"'D. RAY WELTA" TEACHES CORRECTLY 
133 E. 61 STREET (bet. PARK & LEX.) 


Circle 5-7672 


GUILLERMO 


(lel oro 


Ballet Methode 
Cecchetti 
Authentic Spanish Dances 


Ballet Master 
1939-40 season 


Agnes Boone Studios 
252 Sound View Ave., White Plains. N. Y. 


ican Guild of Musical Artists was preparing 
to unionize this field, without compulsion and 
on my own initiative, I approached Mr. Ted 
Carr, the organizer, to make a contract for 
my American Ballet Caravan. This was 
done in time for our season with the Amer- 
ican Lyric Theatre at the Martin Beck last 
May. Our contract specified that we pay 
twenty dollars a week for rehearsal periods. 
and a minimum of forty-five dollars a week 


In Honor of 
Tochatkowsky’ s 100th Anniversary 


DOROTHY E. KAISER 


presents a Ballet-tap creation 


ANDANTE CANTABILE 


A Feature Number 
for Recitals ! 


$1.00 


Clearly described . . . Neatly bound 


88-28 Union Turnpike, Glendale, L. !. 
Phone CLeveland 3-1630 


NEW JERSEY 


MITZI MAYFAIR 


international Star of Stage and Screen 
Assisted by the following distinguished faculty 
Thomas Riley—Madam Yurieva—Jack Stanly 
Offers the finest training for beginners 
and advanced pupils at her School of Dance. 


636 Central Ave. Orange, N. J. 


BORIS 


INOVIK OFF 


RUSSIAN-AMERICAN BALLET SCHOOL 
Summer Normal Course for 
Professionals, Teachers, Beginners, Children's 
New York: 1425 B'way, Met. Opera House, PE 6-2634 
Branch: 12 Huntington Ave., Boston, Mass. 


JIMMY PAYNE 


Master of Negro Syncopated Rhythm 


TAP—MUSICAL COMEDY 


Mabel Horsey Studio 
Studio 607, ‘1697 B'way, N Cl 5-9467 


FRANCES 


CHALIF 


Presents BALLROOM and BABY DANCES 
for your Recital 
$1.00 per copy (plus 3c postage) 


630 Fifth Ave. N.Y. C. Cl 7- 1927 
LEON FOKINE 
and ALEXANDRA FEDOROVA 


School of Ballet 
Children, Intermediate, Advance and 
Professional 


Eldorado 5-7855 N. Y. C. 


9 E. 59th St. 


6 


JACK STANLY 


Originator of Tap Technique Exercises 
The Stanly School develops the style most charac- 
teristic of the individual dancer. 
All students receive personal attention in Class 
TAP — BALLET — ACROBATIC — SPANISH 
1658 Broadway, N. Y. C. CO 5-9223 


ATTY van den BERG 


Former Solo Dancer of the Jooss Ballet 
Will teach at 


MISS DAGANOVA'S STUDIOS 
Write or call for information CO. 5-8601 
29 West 5éth St. New York City 


John Colman at the Piano 


Phone Orange 3- 


ILLINOIS 


FRAN SCANLAN 


TAP DANCING 
Send for New Catalog of 
ROUTINES BY MAIL 


908 Lyon & Healy Bidg. 
Chicago, Ill. 


“Dances That Charm" 
A Clear, Illustrated Descriptions 
Brilliant Solos, Groups, Revues 
N Delightful Wee Folk Novelties 
COMPLETE LESSON OUTLINES 
E JANET RECITATIVE DANCES and SONGS 
Catalog for Postage 
JANET STUDIO Springfield, Ill. 


Billie’s Dancing 
School 


MUSICALLY BALANCED DANCE 
ROUTINES 
Write for Free Booklet 
802 Jeckson Bivd., Ock Perk, Iii. 


EDNA McRAE 


School of the Dance 
Ballet — Character — Tap 
410 S$. Michigan Ave. Chicego, Ill. 


SENSATIONAL ROUTINES 
Merry-Go-Round batic 


saa — Different Price $1.00 
lagio 
ce $1.00 


Grace Bowman J 
Box 168 Decatur, Ill. 


Write for 1940 free list of dances 
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MASSACHUSETTS 


JACOB'S 
SCHOOL OF 


CALIFORNIA 


near LEE, MASSACHUSETTS, In the Berkshires 


Six-week course, July 1 to August 10 
For Men and Women Teachers of Physical Education and the Dance 


Three-week course, August 12 to 31 
For Concert Dancers and advanced dance students 


TED SHAWN 


will teach July 29—August 31 
MIRIAM WINSLOW and FOSTER FITZ-SIMONS 
will teach July 1—August 3 


Director: 


Miss Mary Washington Ball 
State Teachers College, Cortland, New York 


[Jacob’s Pillow was formerly the Shawn School of the Dance for Men] 


MASSACHUSETTS 


PILLOW 
THE DANCE 


INDIANA 


ALABAMA 


ANNISTON 


1119, Noble St. 


ZENOBIA KING 


School of Dancing 
"Our Ability Speaks for Itself‘ 


Anniston, Ala. Tel. 1126 


BIRMINGHAM 


Lyric Bidg. 


JACKIE WHITE STUDIOS 
Ballet—Tap—Ballroom 


CONNECTICUT 


BRIDGEPORT 


ANNA MARIE DANCE STUDIO 
All Types of Dancing—Children and Adults 
Classes—Reduci 


St. ridgeport, 
6-1206 — Resident Phone 4 4-4301 


WATERFORD 


‘LATHAM SCHOOL OF THE DANCE 
Ballet, Tap, Ballroom, Health Classes 
28 Myrock Ave. Tel. 7874 Waterford, Conn. 


Ernest Belcher 
DANCE STUDIOS 


A SCHOOL OF STABILITY 
With an Outstanding Faculty 


MAXENE 


 MOLLENHOUR 


School of Stage Dancing 


WASHINGTON, D. C. 


ADELAIDE COURTNEY 
School of the Dance 
All Forms of Dancing Taught 


3308—1i4th St. N. W. Washington, D. C. 


JULIA CUNNINGHAM 
School of the Dance 


KOSLOFF 


One of the World's finest teaching staffs 
for Theatrical Training 
STAGE—RADIO—MOTION PICTURES 
SPECIAL TEACHERS COURSES 
8800 Wilshire Bivd., Beverly Hills BR. 22546 


bronislava 


NIJINSKA 


Classic Ballet—Character—Plastique 


NICO CHARISSE SCHOOL 
1358 N. La Brea Hollywood HI 9281 


CORTISSOZ SCHOOL 


E. K. Brown, Director 
Ballet, Spanish, Tap, Acrobatic 
Modern Ballroom Waltz, Foxtrot 
Authentic Tango—Rumba. 


1604 Chestnut St. Philadelphia 


nico 


BOYLE 


MARY JANE 


modern 


PLAY THE CASTANETS! 
A New and Authentic Home Study 
Course has by 


TSOUKALAS 


~ 


BALLET - TAP - SPANISH - ACROBATICS ROUTINES BY MAIL Te page 
607 So. Calif. 320 W. Jefferson South Bend, Ind 1208—18th St. N. W. Phone DI 6757 Washington, D. C. 
MAURICE Since 1910 Heffman School of the Dance 


Ballet—Tap—Acrobatio—Baliroom 
Reducing—Limbering and Stretching Exercises 


922 17th St. N. W. District 8932 Wash., D. C. 


FLORIDA 


ORLANDO 


9S. Hyer St. 


SCHOOL OF DANCING 
All Types of Dancing 
Phone 7710 


Orlando, Fla. 


ILLINOIS 


CHICAGO 


Hi 9281 


1358 N.La Brea Hollywood 


NEW YORK 


FRANZISKA BOAS 
Dance and Percussion 
4 West i8th St. New York City 


HINDU INSTITUTE OF DANCING 
Interpretative ane Folk Dances of India 
110 East 59th St., N. Y. C. EL 


TOMMY HYDE 


All styles of tap danci | 
Rm. 401, 1658 N.Y. City, Columbus 5-9644 


WEBER STUDIOS 
All Types of Dancing 
489 Washington Ave. Phone PR 9-6789 


THE N. Y. SOCIETY OF TEACHERS OF DANCING 

Meets Second Sunday Sept. to May — 22nd Season 

Elsa Pres.; William E. Heck, Sec.-Treas. 
44 Lanark "Avenue, Newark, N. J. 


Aprit, 1940 


$3.00 VIRGINIA ZIMMERMANN 
School of the Dance 
5415 Second Bivd. Detroit, Mich. . Phones Kildare 4140—7564 wee tae 
SPECIAL DIRECTORY 


CALIFORNIA 


MARCELLA REY 
Dance and Drama 
El Pablo Rey Playhouse, Santa Monica, 24276 


ILLINOIS 
HAZEL WALLACK'S 
M'U—DANS—ART 
Suite 1220, 55 E. Washington St., Chicago 


JOSE CASTRO 
PROFESSIONAL ROUTINES 
The Merriell Abbott of the Dance 


30 East Adams St. 
INDIANA 


MARIE BUCZKOWSKI 
Social-Professional School of Dancing 
Ballet-—Tap—Acrobatic—Ballroom 
319 S. Main Street South Bend, Indiana 


MASSACHUSETTS 


DANCECRAFT STUDIO 
739 Boylston St., Boston 
"Let's Dance,"" a primer of dance technique 
by Lilla Viles Wyman. Price, $1.50 


KATHARINE D. O'GORMAN 
School of the Dance 
All Types of Dancing Taught 


30! Pierce Bidg. Boston, 


R. G. Dentino Dance Studio 
All Types of Dancing—Children and Adults 
801 First Ave. Phone 4-4828 Peoria, Ill. 
American Legion Hall, Pekin, i!!. 


Chicago, Ill. 


INDIANA 


HAMMOND 


CAVAN DANCE STUDIO 
Ballet — Tap — Ballroom 
and Reducing Exercises 
8 Elizabeth St. Phone 4379-W Hammond, 


INDIANAPOLIS 


STOCKMAN DANCE STUDIOS 
Long known as Indiana's Largest and Finest 
16th & Illinois Tel. Riley 1610 Indianapolis, Ind. 


MUNCIE 


Mass. 


Marjorie Jeanne School of Dance 
All Types of Danci 

Original Routines For Sale 

204 E. Washington el. 7841 Muncie, Ind. 
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PROMINENT 


DANCE 


STUDIOS 


INDIANA 


RICHMOND 


326 N. 10th St. 


KOLP SCHOOL OF DANCING 
(Founded 1892) 
Teaching All Types of td 


Richmond, Ind. 


IOWA 


BOONE 


Boone, lowa 


BETTY MAE HARRIS STUDIOS 
instruction in All Types of Dancing 
and Child Culture . 
Phone 784 


KENTUCKY 


LEXINGTON 


Virginie Lawrence School of Dance 
allet—Tap—Acrobatio—M odern—Baliroom 
Reducing—Limbering and Stretching Exercises 
Lafayette Ave. Phone 7012 Lexington, Ky. 


LOUISIANA 


NEW ORLEANS 


Dorothy Babin Dancing School 
All Types of Dancing—Class and Private 


8519 Sycamore St. WA31I68-J New Orleans, La. 
Main St. Phone 1277 McComb, Miss. 
SHREVEPORT 


CORINNE HOYER 


Stadio of the Dance — 
"Ee of Dancing 
xercises—D 


MINNESOTA 


MINNEAPOLIS 


THE JOY STUDIO 
Dancing and Dramatic Art 

Children and Adults 

Miriam 
GE 4475 


Pile—Dramatics 
111 S. 9th St. i 


nneapolis, Minn. 


Ward Sisters Studio of Dance Arts 


All Types of Dancing for All Ages 
223 South 6th St 


BROOKLYN 


HOWELL’S DANCE SCHOOL 
All of Dencing for All Ages 
463—55th S$ Windsor 9-8624 N. 
pei mmer School, Oakhurst, N 


NELLIE COOK SCHOOL OF DANCING 
Ballet—Tap—Acrobatic—Baliroom 
Reducing—Limbering and Stretching Exercises 
1622 Broadway Brooklyn, N. Y. 
Phone—JEfferson 3-5029, GLenmore 2-2612 


MARGARETVILLE 


Bridgeport 7000 
BUNTING SCHOOL OF THE DANCE 
MISSOURI Ballet-—Tap—A crobatic—Ballroom 
JOPLIN Margaretville, N. Y. Phone 88 
HATLEY SCHOOL OF DANCE MIDDLETOWN 
BALLET—TAP—BALLROOM—HEALTH CLASSES M ARION. EDDIE MACK 
215 E. 12th St. Tel. 4408 Joplin, Mo. STUDIO 
KANSAS CITY 65 We Main AMERICAN DANCER 
NEW ROCHELLE 
FLAUGH—LEWIS | 
of thay HASKELL-PETERSON DANCE STUDIO 
4050 Main St. Val. 5013 Kansas City, Mo. Gee 
612 Main St. (entrance Maple Ave.) 
N E a R A s K A Tel. N.R. 5229 New Rochelle, N. Y. 
OMAHA ROCHESTER 


Lyric Bidg. 


CORA QUICK DANCE STUDIO 
All Types of the Dance 
Harney 0033 Omaha, Neb. 


NEW HAMPSHIRE 


W. LEBANON 


ADOREE SCHOOL OF THE DANCE 


Gladys D. Bliss School of Dancing 
Every Type of Dancing for All Ages 
SPECIAL SUMMER COURSES 
for Teachers and Students 
RKO Palace Theatre Bidg. 


Rochester, N. Y. 


SCHENECTADY 


GERTRUDE BLANCK 


Special Teachers Becrue-tateraation on Request 


238 State St. Schenectady, N. Y. 


ST. GEORGE, S. I. 


2208 Line Ave. one 6085 La. 
' | All Types of Dancing for All Ages 
MARYLAND 16 Main St. WR 774 West Lebanon, 
BALTIMORE NEW JERSEY. 
Ella L. Banks Studio of the Dance DOVER 
All T Denci 
Health PEGGY BLACK 
North & Penna. Aves. LAfayette 3517 all | 
MASSACHUSETTS 10 Prospect St. Dover 1180 Dover, N. J. 
ARLINGTON HACKENSACK 
CURRY SCHOOL OF DANCING Cc &D STUDIO 
Tap, Ballroom Tan Acrobatic, Social 
76 Wiltelde Ave.” Ark Artington, Mass. | 
BOSTON MERCHANTVILLE 
GLADYS KOCHERSPERGER'S 
HAZEL BOONE SCHOOL OF DANCING an 
1126 nevaten St. Com 8841 Bestes, . 19 W. Park Ave. Phone 767, Merchantville, N. J. 
HYDE PARK NEW BRUNSWICK 


LILLAFRANCES VILES 


School of Dancing : 
Studio-Home 5 Werren Ave. Hyde Park 2174 


MEDFORD 


GILMAN SCHOOL OF DANCE 


All Types of Dancin 


K. of C. Hall Mystic 2641-M M » Mass. 


PITTSFIELD 


ROMA SERRA 
DANCE STUDIO 


ANNE OCHS 
All Types of Dancing Taught 
25 Bayard St. New Brunswick 4350 
P 


700 Main Ave. 


RUTH CATER DANCE STUDIO 
Steps to Success 
Ballet—Tap—Toe 


Tel. Pa. 2-8938 Passaic, N. J. 


TRENTON 


FLORENTINE DANCE STUDIO 


Florence Camera 
All Types of Dancing for Children and Adults 


SCHOOL OF DANCING | 


JONES STUDIOS OF ST AGE > 
end Ballroom Dancing : 
105 Stuyvesant Place Se. George, S. I. 


LONG ISLAND 


ASTORIA-FLUSHING 


DANCE 
y Gorham, D 
31-07 23rd Ave. Astoria, L. I. 
135-42 40 Road Fiushing, L. 1. 


ELMHURST-FARMINGDALE 


VIRGINIA M. WHEELER 


School of Professional Stage Danci 
98 Bowers St. HA wf St. 


48-11 


6-5 
Richard St., Farmingdale, L. 


Miller Sisters Studios of Music & Dance 
Radio Classes Reducing and Limbering 
ay oo of Dancing for All Ages 
90-32 51 A Atateka Club 

Etmhurst, L. NE 9-1441 


61-57 Maspeth Ave. 
GLENDALE 


88-28 Union Turnpike 


DOROTHY €E. KAISER 
School of Danci 
All Types of ta 


MALVERNE _ 


Lotfie Atherton School of Dancing 
Unexcelled Instruction In Every Phase 


of the Dence 
294 Hempstead Ave. Malverne, L. I., N. Y. 


All Types of Dancing for All Ages 299 Hamilton Ave. Trenton, N. J. oat 
WORCESTER BRONX a ° 
Dolores G. Magwood Dance Studio School Please mention 
Training for Teaching or Professional Careers All Types of Dancing Taught THE AMERICAN DANCER 
Special Classes: Reducin ng. Limbering. Stretohing when replying to advertisers 
4139 White Piains Ave. T N.Y. 


4 Jefferson St. Phone 5-4225 Worcester, = 
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PROMINENT DANCE STUDIOS 


FT. WORTH 


FRANCES BURGESS 
School of Dancing 


pig Character, Tap, Acrobatic 


Ballroom 
Ft. Worth, Texas 


ST. ALBANS GERMANTOWN 
LOU-ANN SCHOOL OF DANCING 
189-23 N. Y. 237 W. Chelten Aves 
| OHIO | JENKINTOWN 
AKRON RIDDELL STUDIO 


ADELINE OTT LAHRMER 
School of the Dance 
Where the Benefits of Dancing 

lace 


41 South St. 
emlock 1311 Akron, Ohio 


Areade 


ALLIANCE | 


DOROTHY DALE WEAVER 


Guest BALLET: Constantin Kobeleff, N. Y. C. 
teachers— Walter Keenan. 

R Henrietta Riddell. 
Jenkintown, Pa. 


NEW KENSINGTON 


Audrey Ann Studios of Dancing 
Specializing on Toe, Tap, Acrobatic, Baliroom, Ete. 


Personal Supervision of Helen Schultz 
Dance Studio 847 Sth Tel. 2745 New Pa. 
Ballet—Tap—Acrobatic—Ballroom 
1674 S. Union Ave. Phone 7256-3906 Alliance, O. PHILADELPHIA 
LOU-ELLEN SCHOOL OF DANCIN 
PEP-GOLDEN STUDIOS — 
All Types of Dancing Including Ballroom 1530 S$. Broad $ Philadelphia, Pa. 
Also Drama—Voice—Radie Limbering Exercises Tel. 
ial amen for Babi LOUIS A. CRESCENTA ELLEN TANZOLA 


Spec 
6th & Main Sts. Tel. Cherry 8700 Cincinnati. Ohio 


CLEVELAND 


ROY H. LEWIS 
Ballet, Tap, Acrobatic, Modern, 

Limbering Exercises 
2031 Euclid Ave. Cherry 7780 Cleveland, Ohio 


Ballroom 


PITTSBURGH 


MARTHA ROSE DANCE STUDIO 
All Types of Dances for All Ages 


educing 
266 Shady Ave. ttsburgh, Pa. 


UNIONTOWN 


EMMAMAE HORN, Director 
SCHOOL OF THE DANCE 
Baliet, lroom 


Tap. Character, Sal 
2018 W. Gray St. River Oaks Shopping Center 
Lehigh 1847 Jackson 2-7820 Houston, Texes 


peciaity: Pre-School Age Children 
ai? Health Classes 
8033 Park 98-1144 Houston, Texas 


Dancin 
Tel. W 


WACO 


ELMER WHEATLY 


School of Dancing 
All 
Se. 8th St. 


VIRGINIA 
NORFOLK 


RUTH SKELTON 
of the Dance 
Types of Dancing Taught 
2820 ice Toll Rd. Tel. 26726 Norfolk, Va. 


——— Weikerth School of Dancing | 


MARIE E. MILLER 


Ballet, Tap, Ballroom, Limbering Exercises 


MacDowell School of Dancing 
All Types of Dancing Taught 


15301 Huntmere Ave Cleveland, Blackstone Bidg. Uniontown, Pa. 
2830 
WARREN WILKES-BARRE 


Bess Newton Brown Studio of Dance 
Dances of Distinction 
701 N. Park Ave. Tel. 1337-W Warren, Ohio 


Eleanor A. Shupe Dance Studio 
All Types of Dance Taught 
Branch Studios in Nearb 


323 Porter Ave. N. E. Tel. 0. 


YOUNGSTOWN 


PEGGY SEARS SCHOOL OF DANCE 
All Types of Dancing 

Reducing and Health Classes 

818 Elm S?#. Tel. 7-0451 Youngstown, Ohio 


OKLAHOMA 


OKLAHOMA CITY 


Professor G. L. Alexander's 


Dancing Academy 

Ballet, Acrobatic, Interpretive, Character, Ballroom 
Reducing Exercises 

34 W. Market St. Wilkes-Barre, Pa. 


RHODE ISLAND 


PROVIDENCE 


Larry Simonds’ Modernistic Studio 
Dancing—Dramatics—Radio—Reducing Exercises 


g- vidence, R. | 
Tel. GA 7255 
SOUTH CAROLINA 
COLUMBIA 


811 Woodrow St. 


Fetner-McCulloch School of Dance 


Tap—T 0e—A crobatic—Ballroom 


Tel. 5482 Columbia, S. C. 


KATHRYN DUFFY STUDIOS 

of Dance & Stage Productions 

One of the Southwest's Foremost 
225 N.W. 4th St. 7-3975 


Oklahoma City, Okla. 


WOODWARD 


MARCELLA PATTERSON 


SCHOOL OF DANCE 
Woodward, Okla. 


Phone 685 


PENNSYLVANIA 


ALTOONA 


Ruth Barnes School of Dancing 
Tap, Acrobatic, Ballroom 


ial Reducing Exercises 
Commerce Bidg. Te. 3-1339 2-8579 Altoona, Pa. 


BRADFORD 


MIRIAM KREINSON 
School of the Danee 
oi Dancin Reducing d Limbering 
Terminal Bid Bradterd. Pe. Phone 8488 


CHESTER 


Joan's Studio of the Dance 
Faculty: Brooks—Joan—Theodore 
Dances by Mail for Teachers 
Send for List 
Phone 2-5178 


604 W. 9th St. Chester, Pa. 


TENNESSEE 


MEMPHIS 


3511 Chamberlayne Ave. Dial 4-484! 


RICHMOND 


JULIA MILDRED HARPER 
School of the Daace 
All Types of Danci 2 
Richmond, Va. 


WEST VIRGINIA 
CHARLESTON 
SCHRADER STUDIOS 


For the development of ‘‘Personality Dancers”’ 
Available for floor show engagements 
All Types of Dancing Taught 
Kearse Theatre Bidg. Charleston, W. Va. 
Tel. 2-9409 — 2-7958 


FAIRMONT 


MORGAN STUDIO OF DANCING 
Tap—Ballet—T oe—Ballroom 
Reducing Exercises 


Odd Fellows Bidg. Fairmont, W. Va. 


HUNTINGTON 


ROWLEY-FELIX DANCE STUDIO 


Ballet, Toe, Tap, Acrobatic, Ballroom 
teducing Exercises 
9142 4th Ave. ntington, w. Va. 


673 Neo. Avalon St. 


SMITH STUDIO OF DANCING & EXPRESSION | 


Tap, Ballet, Toe, Ballroom, Ukulele, Radio Technique 
under personal direction of 
MARTHA JANE SMITH 

Memphis, Tenn. 


Phone 7-6393 


NASHVILLE 


ELIZABETH BRYANT COMBS 


Dance Studio 


717 Church St. Phone 6-7614 Nashville, Tenn. 


THE SCHOOL 
OF THE DANC ALLIED ARTS 
All Types of sasaki Voice, Dramatics, 


String Instruments Open entire year 
217 Fifth Ave. N. 6-5149 Nashville, 
TEXAS 
DALLAS 


VIRGINIA SELF 


School of Dance 
19241 Main St. Phone 7-2680 Dallas, Texas 


EL PASO . 


WISCONSIN 
RACINE 


BROWNEE BROWN DANCE STUDIO 
— Education 


205 Main St — Wise. 
1105 Lawrence Ave. Chicage, tll. 
CANADA 
WINNIPEG-MANITOBA 


GLADYS ge DANCE STUDIO 


of Dancing 
Suite 4, Ane Manitoba, Canada 


CANAL ZONE 
LLONA SEARS STUDIO 


Ballroom Dancing 
Balboo, Canal Panomea City 
Phone Panama 1345 Republic of Panama 


HAVANA, CUBA 


RUETH DEVENNE DANCE STUDIO 
Dancing is Poise, Personality, Progress 
All Types of Dancing for All Ages 
1015 Montana Phone M-3558 El Paso, Texas 


IRMA HART CARRIER 
STUDIO OF DANCE 


Ballet, Toe, Tap, Acrobatic, Ballroom, Modern 
C and 5th Sts. Vedado, Havenc, Cabe 
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We've had the 
weve proven that 


And now what? 
Ballet Theatre . . 
there is an audience tor ballet done in 


the American way . . . we've shown the. 


doubting “Thomases that American danc- 
ers “have what it takes” and that the 
American public doesn’t shy away from 
the marquee just because good old 
Anglo-Saxon names sparkle on it. Ot 
the Ballet Theatre we might say with 
Caesar “Vent... Vidi: 


And so what? ‘Three glorious weeks 
of success such as. no one had even 
dared dream ot with the huge Center 
Theatre in New York filled to capacity 
and the last several nights displaying the 


SRO sign. 


And then oblivion? Surely that can- 
not be. We are told that the manage- 
ment decided that discretion is the bet- 
ter part of valor and wanted to carefully 
consider the future course before taking 
steps which might later be regretted 
and have to be lived down. And mean- 
while the dance world hangs breathless 
... Waiting. Here is the moment we 
have all dreamed. of—an American com- 
pany bursting on the horizon and enjoy- 
ing the kind of success we have glibly 


chanted could be had it anyone dared 
to try. . Only to reach an impasse ot 
indecision. 

Our only conclusion must be that the 
management of the Ballet “Theatre 
hadn't really expected the success they 
won... that they were prepared. with 
explanations should the venture fail, but 
totally unprepared for ‘action the 
strong spotlight of success. If The Ballet 
‘Theatre does not go on, it will be a 
tragedy for ballet in America... it will 
mean a_ set-back that it will take us 
And it will 
rate as the major crime in dance history 
. . to open the door, 


decades to recover from. 


in this country 
and give us a glimpse of what is inside 
and then lock it so securely that others 
will be forever frightened away .. . 
as from a haunted house. 


But this cannot be. ‘The whole dance 
world is calling on the Ballet Theatre 
to live up to its fullest promise. If it 
needs funds to continue ... surely the 
record is such that ample money should 
now be forthcoming. .. . and if it merely 
lacks for courage—surely that should 
respond to the eager clamoring of the 
ballet public that is now aroused for the 


st time. 
first time 


Don’t let the Ballet ‘Vheatre sink into 
oblivion as a fantastic fairy tale which 
ballerinas will sadly -relate when their 
grandchildren crowd at their knees and 
plead “‘tell us about the time you set all 
New York... and all the dance world 

talking” ... and Grandma will 
sigh and let memory transport her back 
to those fabulous three weeks of 1940. 
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T IS NO wonder that the liveliest, 
youngest dance project in prospect 
for the summer should be, at the 
same time, the most forward-looking ex- 
periment in physical education. Or, it 
should be no wonder. For it is the 
expression of a trend. | 
Every year, in this United States of 
America, the bond between physical edu- 
cation and the dance becomes stronger 
and the line between the two fields be- 
comes less distinct. “These two, which 
_ began their relationship as ‘“‘second-cous- 
ins-once-removed” with only a kind of 


distant family resemblance, are now close — 


kin. 

There are really important dance de- 
partments in universities and colleges. 
‘True, in an educational program, the 
dance appears as one activity in a gen- 
eral program. But it is there and the 
dance teacher and the physical education 
teacher work in closer and closer collab- 
oration. Some of the best dance groups 
we know—outside the professional field 
—have developed in these same depart- 
ments of physical education. And they 
are so good that professional dancers 
who see them on tour have developed a 
healthy respect for their work. The 
most intelligent sponsors of the more 
important traveling attractions turn out 
to be these same directors of physical 
education, who stand behind other local 
bookers in bringing dance attractions, 
even if they cannot, themselves, bring 
them to their schools. They realize an 
identity of interest and they have, for 
years, worked at the building of a dance- 
educated public. 


What is more, there is no territorial 


. limitation on this trend. It is happening 
everywhere — in Wisconsin, Colorado, 
California, Kentucky, Louisiana, North 

Carolina, Virginia, New England. 

‘To us, who follow the dance, this 
seems a good trend. 

With the increased athleticism of the 
dance in America, the elements of physi- 
cal education become imperative as -a 
base and a foundation. And, with the 
increased cultural breadth of physical 
education, the dance with its composite 
of artistic elements becomes the final 


summation of values and the best illus- 


tration of the function of physical edu- 
cation. If we dare venture into proph- 
esy, the trend, in future, must be even 
stronger. | 

This identity of interest is the basic 
idea behind the new project—the Jacob’s 
Pillow School of the Dance, which will 
be housed in the same farm near Lee, 
Massachusetts, in the Berkshires, where 
Ted Shawn built his men’s group. Be- 
ginning, as it does, at the top of this 
trend, it will use physical education to 
fortify the dance and the dance to broad- 
en educational principles. While giving 
quite professional dance training it will 
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so coordinate that training with basic 
Esthetik that the student - dancer gets 
much more than mere technique. What 
the student gets will be dance education 
with training incidental. 

The director, who is realizing here a 
life-long dream, is Mary Washington 
Ball, whose whole career as a director 
of physical education has been one of 
pioneering and pushing back boundaries. 
There are other reasons, too, why such 
an idea should \originate with Mary 
Ball. One of theéoutstanding graduates 
of the Savage School of Physical Educa- 
tion, Mary Ball was one of the first in 
the field to develop a specialized interest 
in the dance and to see its value to 


tet 


Dynamics 


At Jacob’s Pillow 


By ISADORA BENNETT 


education. ‘That interest was personal. 
It was simple. She loved to dance. But 
as a result of it, she has had as much 
dance training—and as important dance 
training—as many a leading dancer. 
The first was with Mary Porter 
Beegle. Few people, says she, realize 
the importance of this great teacher's 
contribution to dance training and body- 
building. (Few people, we must add, 
remember the achievements for which 
she was known once. She it was who 
was responsible for the Greek Games 
at Barnard College before she married 
Josef Urban, the stage designer, and 
settled into relative retirement. Byrd 
Larson, the well-known innovator, was 
a student of hers—a contemporary in 
class with Mary Washington Ball, by 
the way.) Many things that the mod- 
erns now use as basic body building were 
developed then by Mary Porter Beegle. 
The new project is an outgrowth of 
twenty-five years of experience in direct- 
ing physical education—years spent in 
active teaching and in administration. 
The first five were spent in general 
physical education—coaching basketball, 
games, stunts—tumbling, even. Miss Ball 
then taught dancing at the University of 
‘Texas for two years. Since that time, 


she has been at State Teachers College, 
Cortland, New York, where she has 
consistently worked to bring the dance 
closer to the field of education. It is 
a lite of experiments and the farm-school 
of the coming summer pulls together the 
experiments of a lifetime—all of them— 


‘and, to quote Miss Ball, “starts on a 


new one.” 

Because it is new —and because it 
draws upon long experience—the design 
of the project is not only broader than 
any that has gone before but it is very 
clean-cut and distinct. Already a sched- 
ule is worked out. And that schedule 
—while it.allows for rest periods—prom- 
ises that the old farm, which has seen 
plenty of activity in recent years, will 


be a veritable bee-hive during the com- . 


ing summer. 

The dance activities include, as nearly 
as possible, every form of dance. Mir- 
iam Winslow and Foster Fitz-Simons 


will be there from July first to August 


third, giving a master class which will 
have all the breadth of method, for 
which Miss Winslow, who was one of 
the first of the contemporary dancers to 
value the classical ballet and to make use 
of it in her teaching alongside all other 
methods including the modern, is well 
known. | 

But, in addition to the eclecticism of 
this training, the school will offer dance 
activities of every legitimate variety. 
There will be social dancing, there will 
be clogging, there will be folk-dancing 
and there will be country-dancing — 
learned at the source—in the towns of 
the neighboring countryside. And the 
dynamic and vital director of the new 
project is already at work booking events 
for the Berkshire Hills Dance Festival, 
which if her plans carry through, will 
include Miss Winslow and Mr. Fitz- 
Simons in their Dance Repertory, a bal- 
let group, a ballroom team, an outstand- 
ing soloist, an authority on Folk Danc- 
ing and, as a final event, the school’s 
group-production staged with the danc- 
ers, who have worked throughout the 
summer period. 

‘Ted Shawn—the “farmer” who has in 
past years harvested a crop of significant 
dances at Jacob’s Pillow—will come up 
to see the final work of the six-week 
course and will then take over his broad 
acres again for his own three-week course 
for concert dancers and advanced stu- 
dents. So this busy farm will be seeing, 
in one summer, not one, but two, schools 
of the Dance. 

The old farm lends itself to such a 
project. For, actually it is two farms 
—the upper farm, as it is called, and the 
lower. ‘The picturesque buildings of the 
upper farm will house the girls. Five 
of these buildings, there are—the farm- 


house, the old studio, a camp near the 


(Continued on page 40) 
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MMe. NIJINSKA in a typical mood 


Bronish ava 


stowed upon Bronislava Nijinska 

by Diaghileff himself a few years 
after he had refused her permission to 
use her own name in his company be- 
cause it might detract from her famous 
brother Vaslav Nijinsky. 

She is a very dynamic person, below 
the average in height; has pale ash col- 
ored hair and bright blue eyes which 
look straight at you as she speaks. She 
moves with quick positive movements, Is 
charmingly at ease, yet completely alert 
and intent. From a tiny gold and ivory 
holder she smokes a continuous chain of 
cigarettes which ‘are lighted for her by 
Nicolas Singaevsky, her husband, man- 
ager and director of her ballets, who also 
acts as her interpreter for she speaks no 
English. This made interviewing her 
somewhat difhcult but it was amusing 
too, for I would ask a question then she 
and her husband would talk in Russian, 
then both of them would discuss it in 
French with Nico Charisse after which 
it was relayed in English to me. 

Madame was born in Warsaw when 
that city was part of Russia. Her 


A NIJINSKA was the title be- 
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parents were both dancers, and like her 
brother she received her first training 
from them as a small child. When she 
was eight years old she studied for one 
year with the Master, Enrico Cecchetti, 
and when she was nine she entered the 
Imperial School in St. Petersburg as a 
boarding student, living there through- 
out the eight year term of the school. 
She was an honor student, and at seven- 
teen she made her debut in a Pas de 
Trois, dancing with Adolph Bolm. This 
was an unusual honor for the young ap- 
prentice, for students usually graduated 


from the school into the corps de ballet 


for further training. She stayed with 
the Imperial Theatre for three years 
dancing solo parts and was well on her 
way to becoming a noted dancer. When 
Diaghileft formed his company to play 
in Paris for the first time she wanted 
to go too, but Diaghileff would not have 
two artists in the company with the same 


name, so she changed her name and went 


into the corps de ballet. Her work was 
so outstanding, however, that many peo- 
ple commented upon it, and Chaliapine 
and Bakst were so enthusiastic that 


Diaghileff gave her small parts, first as 
the bacchante in Narcisse, and then the 
Doll in Petrouchka, in which she made 
a great success. 

Today she is world tamous tor her 
choreography, but at that time she had 
no interest in choreography. She watched 
her brother create his ballets and she 


ymarvelled that anyone was capable ot 
doing anything so difheult. 


At the outbreak of the World War 


the Diaghileff company was vacationing 


in France and Nijinska who had _ re- 


turned to Russia for the summer found 
it impossible to leave the country to re- 
join the company. She had been amazed 


at how far the modern ballet had de- 
veloped beyond the traditional ballet as 


taught in the Imperial school, so being 
energetic and ambitious she decided to 
found a school that would carry on the 


~work of Fokine and her brother. She 
worked for a year before she opened her 


school in Kiev in 1919, when she was 
considered the first dancer in Russia. 

I asked the name of the school, and 
after a long discussion in Russian and 
French I was told ‘““The nearest English 
translation from - Russian would be 
‘School of Motion,’ but it was much 
more than that . .. it was the school of 
all movement,” although even that does 
not seem to do it justice. “The govern- 
ment offered to support her school but 
she wanted to be free to experiment with 


her theories so she refused their aid. She 


had classes in music, history, design, 


dance technique, both classic and mod- 


ern; material of dance, and a class in 
ensemble work. ‘This was the beginning 
of her career as a choreographer for she 
had to create new choreography for this 
class and as it offered a challenge to her 
she became more and more interested 
in it. 

Her school had been open for two 
and a half years and was. growing in 
size and reputation when she received 
word of her brother’s serious illness in 
Vienna, and she immediately gave up 
everything to go to him. Getting there 
was no simple task, however, as it was 
during the Revolution and travellers had 
to have permits to go from city to city, 
and she could not get a permit to leave 
Russia. She managed to get a permit to 
go to a place near the border, but being 
a prominent person her movements were 
closely watched, making it impossible 
for her to cross the border. Five times 
she attempted to leave the country and 
she was stopped each time. She would 
have tried more often but for the warn- 
ing of friends that she was being fol- 
lowed. Finally she managed to get to a 
sparsely settled place, and after bribing 
two guards she sneaked across the bor- 
der late at night, and immediately went 
to Vienna where she remained with her 
brother for several months. 

(Continued on page 39) 
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By MILDRED GLASSBERG WEINER 


A New Departure 


With this issue, the AMERICAN DANCER inaugurates a new department to 
be called ‘““Trends in Education.” ‘This section of the magazine will review events 
of interest to the dance world which are taking place throughout the country in 
our schools and colleges. e 

From the young men and women receiving their dance training in these 
institutions today, there will emerge teachers with a sound educational back- 
ground who will be supremely well-fitted to perform their duties intelligently and 
who will undoubtedly exert a vigorous influence on the entire field of dance 
instruction. The methods for teaching that are being acquired by these college 
students are mostly of an experimental nature from which the prospective teacher 
of the future is expected to draw his own conclusions and develop himself to 
train pupils with forethought and vision. 


these better-educated audiences. 
themselves or be turned out. 


furious rate of speed. 
leaders. 
“To see America dancing!” 


dance conscious, educational world. 


Not only are the schools training potential dance teachers, but also dance 
audiences. This is of great singular importance. The dancers who have been 
“getting by” with inferior ability and material, will no longer be tolerated by 
The performers, even now, must in turn educate 


This re-education of dance is net a recent innovation, though it has but 
quite recently been brought to the attention of-the public. For almost two decagles 
work has been going on, at first slowly and painfully and now with almost a 
To be out of touch with the field for as little time as 
one year, one is, upon returning to it, bewildered by new ideas, new names, new 
Most exciting of all this news is the fact that the whole trend is led 
by young people, Americans all, who are inspired by that vision of Isadora’s, 


It is important for everyone to turn his thoughts to this rapidly developing. 


W. 


DANCE symposium of eastern 


colleges for women was held at 

the beautiful new theatre of the 
Connecticut College for Women in New 
London on February 24. Miss Eliza- 
beth Hartshorn organized the meeting. 
Colleges which sent groups to partici- 
pate were Pembroke, Providence, R. I.; 
St. Joseph’s College, Harttord, Conn. ; 
Vassar, Poughkeepsie, N. Y., and Whea- 
ton, Norton, Mass. Other colleges in- 
cluding Barnard, Bennington, New York 
l niversity, were invited to participate 
but were unable to do so. 

It is interesting to look behind scenes 
at the actual work being done by the 
schools who sent representatives to this 
symposium. 

Apparently, in all these schools, the 
Dance Department is under the jurisdic- 
tion of the Departament of Physical Edu- 
‘cation and is considered a sports activity. 
It is hoped that eventually, the work in 
dance will take its rightful place in the 
Fine Arts Department. There are in- 
deed some colleges, Bennington, for in- 
stance, where this is already a consum- 
mated fact. This idea of running the 
dance program as a sport has filtered 
down to the students, who have in turn 
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thought of it as an extra-curricular sport 
program. This attitude has unfortunate- 
ly been reflected in the manner in which 


the girls dance. 


Most of the schools run required 
courses in dance (in the Physical Educa- 
tion program) for Freshmen and Sopho- 
mores. Juniors and Seniors may elect 
additional advanced classes. Few if any 
of these colleges have afhliated courses 
in other departments as for instance, 


drama and art classes for work in stage- 


craft, costume design, etc. Occasionally, 
art students come to the dance classes 
to sketch and at Wheaton College one 
art student did a mural on modern 
dance. Dance -conscious students may 
elect several courses in other depart- 
ments, as tor instance Wheaton’s ‘The 


‘Technique of the Theatre” or Vassar’s 


drama department's make-up class. But 
these courses are designed for English, 
Art and Drama students rather than 
Dance students. | 

The dance clubs of these colleges are 
in most cases honorary, in that technique 
and composition tryouts are held by pres- 


-ent members of the club and the club 


advisors. ‘The groups generally meet 
once a week and oftener when produc- 


tion is imminent. Choreography is the 
task of all. Sometimes group members 
compose, sometimes the advisor does, but 
most often there is a joining of forces 
on both sides. ‘This is the desired pro- 
cedure in all colleges. Other than com- 
position in the Dance Club, no specific 


classes in problems of composition are 


given. In few cases is club membership 
fixed at a certain number. 

At several of the schools, some lead- 
ers in the professional field of modern 
dance have appeared in recital and at 
these times have presented a demonstra- 
tion class in techniques to the students. 
Other than that, no member of any 


group participating in the New London 


Symposium, has had any training in mod- 
ern dance outside of college classes. 

There seems to be a great need at 
present for a more coordinated arts pro- 
gram which would embrace music, dance, 
drama and literature. Much remains to 
be accomplished and in time there will 
be changes. Under the system as here 
described, there is also constant change 
for the better. “The whole venture is 
still very much in the experimental stage. 
Most interesting of all is that the schools 
are perpetually experimenting, and that 
is what keeps the form ever fresh and 
ever new. This is one time we must 
look askance at stability. 

As has been the custom with all pre- 
vious symposia, a particular problem was 
posed each group beforehand; each in 
presenting her program, was to base it 
upon the problem. In this case, each 
college was to work in experiments in 
dance, not just to dance. ‘This was the 
premise of the entire meeting. 

‘The symposium got under way at + 
o'clock, with Connecticut College open- 
ing the program. ‘They worked on what 
is still, at present, a great experiment in 
dance. “They danced Archibald Mac- 
Liesh’s play, The Fall of the City, to 
records made during its first radio broad- 
cast. While the group: did not move 
well technically, the experiment was most 
interesting and provocative of thought 
tor discussion and future use. “Toe much 
of the movement was slightly reminiscent 
of Greek Drama and there was little 
evidence of sustaining movement from 
one thought phase to another, but this, 
too, was due to technical inefheiency 


rather than choreography. Taken by and 


large, the adventure was vastly success- 
Pembroke College then presented four 
dances, the experimental quality of which 
was a distinct puzzle. The Mechanical 
Ballet, complete with metallic cloth cos- 
tumes, was what might have been a new 


THE AMERICAN DANCER 


idea about ten or twelve years ago. Both 
this and the Ode to Youth are definitely 
not on the credit side of the Pembroke 
ledger. ‘The two remaining dances, Jazz 


Etude and Pavanne, were excellently 


turned out pieces of work, the choreog- 
raphy of which was justified by the tech- 
nical superiority of the dancers. Both 
were simply built and with interesting 


contrapuntal rhythmic devices which held 


the attention throughout. “The Pem- 
broke group should compose more dances 
in that mold. One of the group meni- 
bers is an excellent technician who is 
superior to many a dance student. seen 
for some time. 


‘St. Joseph’s College also presented a 
“Pavanne which was treated differently 


from that of the Pembroke opus, though 
as successtully. “Then followed 
to music of Prokofieff. The dance was 
uneven and spotty with some fairly in- 
tricate patterns and others of an obvious 
and trite nature. “he experimental part 
of this: group's program was a_ dance 
called Dance Mania. It experimented 
with the use of properties by the dancers 
—in this case, chairs and newspapers. 
The use of the newspapers was clever 
and actually had a scheme in the choreog- 
raphy. In thinking the dance over, one 
teels that it would have been even fun- 
nier without them and with the same 
movement retained. ‘The girls moved 
well as a group and had a good stage 


Members of the 
Connecticut College 


contem porary dance group in an 


Vassar College gave, by tar, the most 
mature performance of the afternoon. 
Though certainly not of an experimental 
nature, the three dances tor Spain which 
they presented were clear, touching and 
indicative of intelligent preparation. Ihe 
rhythm and style were indigenous of 
Spain retaining the quality of uni- 
versality so important in modern dance. 
The first of the three, called Festival, 
was far and above the best, next was 
Elegy; and least exciting, but tar trom 
poor came Disaster. 

Wheaton College enchanted everyone 
in the audience with their gay, vivacious, 
little-girl quality. “They seemed to be 
having such tun. ‘lo be enact, their 
part ot the program might have been 
called experiment tun. — Seriously, 
however, | believe it was meant to be 
experimentation with every day material 
In a sort ot dance-drama_ presentation. 
Both dances, Exam Time and AMail 
llour Rush, were much like ballets and 
were quite amusing. ‘They utilized pan- 
tomimic rather than purely dance move- 
ment but. since it was well carried off, 
they deserve not censure but praise. 
~ After the dancing period, supper dis- 
cussions were held on the tollowing 
topics : 

1. Experimental dance as represented 

in the afternoon programs. 

2. Dance in the colleges. 

3. ‘The tuture ot dance. 

These symposia are a vital point ot 
communication between schools where.n 


; 


interpretation of the Archibald MacLeish dramatic poem, The Fall of the City, 


A\priL, 1940 


Coming Events of Interest 
in New England Area 


March 14—Doris Humphrey and Charles 

Weidman and groups dancing 
at Wheaton College, Norton, 
Mass. 
Jose Limon will give a two- 
hour “master class” in tech- 
niques to the Dance Club and 
Understudy Group. 


March 15—State- Convention of Physical 
Education at University of 
Connecticut at Storrs. The 
group from St. Joseph's Col- 
lege will give a one-hour 
demonstration of technique 
and. composition. 


March 16—A program in Educational 
Dance given bv the Boston 
Dance Council. 


each may see what the others are doing ; 
in’ what direction each is. going, the 
growth of scope and choreographical im- 
provement the technical development. 
In drawing conclusions tor the New 
London gathering, one may sately say 
that the meeting was most interesting. 
One problem which is still to be solved 
successtully is “the matter of tension. 
‘There seems to be little or no stress on 
this important item the technical 
training ot the college student at the 
present time. Lhe dancers seem to. be 
plaving at dancing rather than be 
vitally impressed with what they are 
doing. -This tactor will undoubtedly re- 
ceive attention in time. | Meanwhile, it 


will be exciting to watch the develop- 
nent ot these college groups. 
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The late Luict ALBERTIERI with his violin—an inseparable 
accoutrement of his teaching 


Da n by FRANCESCO 


the spirit. 


called him to her. 


THE STORY OF MY DANCING DAYS 


Selling magazines was my next job. Run- 
ning the streets from door to door; having 
more doors slammed in my face than it 
seems possible until one tries it. After a 
few months of this, the editor of the maga- 
zine drew me aside. 

“Well, son,” she smiled weakly, “I guess 
you're no good at it.’ 

“Here is where,” I thought, 
walking papers.” 

Jobs for the inexperienced were as difh- 
cult to get then as they are today. Em- 
ployers could see no possibilities in a thin, 
emaciated-looking youth. The months since 
leaving home had passed with but half 
enough nourishment and that of the most 
unappetizing variety, with days and nights 
of restless anxiety, loneliness and over- 
activity. Added to this disadvantage were 
my various mysterious mental complexities. 
My own ego was completely submerged. 
I was a great Spanish dancer—everything 
about me would be seen, felt or experienced 
as I imagined a Spanish dancer would ex- 
perience them. This now seems to me to 
explain why I was such a misfit in all prac- 
tical matters, and why people found it al- 
most impossible to become friendly. 

Of eourse, I did not have the audacity 
to go about telling my secret. In changing 
my name and the color of my hair I had 
gone far enough—as a Spanish dancer. 
Naturally. enough, everyone tried to make a 
friend of the starving young, pale-faced kid 
who had,ceased to exist, instead of trying 
to win the friendship of the great Spanish 
dancer, who was even then trying to learn 


“I get my 


Spanish from a second-hand English- Spanish | 


dictionary. 

“Julian,” the editor was speaking from 
behind her littered desk, “is there anything 
you can do—besides trying to sell our wor- 
thy magazine?’ She sounded more than a 
little sarcastic. The Spanish dancer over- 
looked the discourtesy as the American boy 
stammered an answer: 

“Well—ves, mam, I can take shorthand 
and operate a typewriter. I had a business 
course during High School.” 

‘The business course mentioned was, of 
all my studies, the biggest bore. The greater 
part of those classes had been spent in mis- 
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knew. 


chievous nonsense, throwing paper-wads at 
the girls and generally irritating the teacher. 

“How many words a minute?” queried 
the editor as she searched for something 
beneath her ample desk. 

“T’m a little out of practice on shorthand, 
but I can still typewrite—I guess.” 

“Just a minute.” She drew forth the 
Telephone Directory, searched hurriedly 
through its pages and called a number. 

“HeHo—Miss Davis? ... Yes, indeed! 

. Are you still in need of that secretary 
you spoke about? ... There’s a young man 


here ... Yes, a young man... He says he 
can... All right .... I'll send him out right 
away 


She hung up the receiver threw the direc- 
tory beneath the desk and turned to behold 
my gleaming expression. 

“Miss Davis is a_ novelist. Needs 
typist right away.” After writing the ad- 
dress on a card, she bid me speed with all 
haste to the home of the novelist. It turned 
out to be a Mansion settled in a great forest 
of pine trees bordering the shores of Lake 
Michigan. <A_ butler greeted me at the 
ornate iron door. ‘Through great sombre 
rooms carpeted with thick Oriental rugs I 
followed a maid to the second floor. 

“A young gentleman to see you, Miss 
Davis.” I was ushered into a large room 
filled with couches, divans, sofas, tabourettes 
and, among other things, a grand piano. 
My first impression of Miss Davis was that 
of a Sultana perched upon a throne of color- 
ful pillows at the far side of the room. 
About her were scattered books, papers and 
bric-a-brac. 

“There is a typewriter in the room be- 
yond. Go in; warm up. I'll be with you 
in a moment.” | 

Within a week Miss Davis had learned 
more about me than even my Grandmother 
She encouraged my ambition to 
dance. 

“You've a good body—well- ‘proportioned 
figure, but never forget that it is only a 
start. In any art, whether writing, painting 
or dancing, there is a difficult technique to 
master.’ 

Before the winter was over, 
was completed to her satisfaction. 


the novel 


I had 


THE Story THUS FAr: 


Defying his grandmother, whose straight-laced, practical view 
of life made it impossible for her to understand the boy’s abhor- 
rence of a life dedicated to a dime store his wealthy uncle agreed 
to establish for him in the nearby village, Julian left home one 
night to hitch-hike to Milwaukee, where he believed both fame and 
fortune awaited him. 
en route, grudgingly provided breakfast, a bed and train fare to 
the city where, with the cid of some black dye to conceal his 
Anglo-Saxon Moaduess, a full-fledged Spaniard with the surname 
Francesco was born. 

Obtaining work in the shipping department of a shoe factory, 
he enrolled in the dancing school of G. M. Caskey, who, of course, 
had no means of knowing that his tired and timid pupil fancied 
himself Terpsichore’s gift to the world. Days of hard labor and 
nights of strenuous dancing combined with meagre meals of the 
poorest quality served to weaken the body: but failed to even bow 


Another, equally unimaginative uncle, visited 


The Pavley-Oukrainsky and Pavlova companies gave perform- 
ances in Milwaukee, but still the boy who was staking all his 
strength on a dance career, was unable to see the concerts, for after 
covering his meagre expenses he had no money for a ticket. Tramp- 
ing through the snow as Pavlova's performance magically unfolded 
in the warm interior, he found himself at the stage door and 
eventually actually in the presence of The Swan. 
had gathered to give auditions and, assuming he was one, she 
Falteringly he asked for a picture and her 
gracious offer to send him one was accepted as a sacred promise 
which kindled his dreams and provided spiritual sustenance for 
the dificult weeks to follow—aweeks during which he lost his job 
in the shoe factory and found the barest existence next to impossible. 


Several students 


visions of being jobless again. We dis- 
cussed episodes of the plot, conversations 
and characters for hours on end. Perhaps 
I was of more value to her in this way 
than as a typist. My experience contributed 
nothing, but my capacity to dream, to imag- 
ine things so completely that they became 
more real than the reality, seemed to give 
her the inspiration she sought. In her writ- 
ing she lived constantly in the: same land 
of make-believe. It was in this world that 
we met and lived and became friends. 

“You know, Julian,” she exclaimed one 
day, “you need to go to New York to study. 
There are masters of the dance there who 
can prepare you for the career you want.” 

“Egypt seems about as_ probable,” I 
answered. | 

“Not at all. I must go to New York to 
get this book published. I'll need a secre- 
tary to rewrite it if mecessary—so come 
along!” 

I laughed. She couldn’t mean it seriously. 

There we were in New York a _ week 
later. A suite of rooms for Miss Davis and 
her secretary had been engaged in advance 
in a downtown hotel by her wealthy father. 
She discovered that ali the dancing schools 
were uptown. We moved the next day. An 
entire top floor of a very swanky hotel was 
set aside for us, roof-garden and all. The 
view was magnificent. St. Patrick's Cathe- 
dral loomed just out of the window. All 
Fifth Avenue lay glittering in the winter 
sunlight. 

Some one suggested the studio of Luigi 
Albertieri as the most promising place to 
study. After being outfitted in the latest 
New York manner with stiff collars, white 
gloves and a cane, I introduced myself to 
the maestro Albertieri. 

“Come back tomorrow at ten with practice 
outfit on.” My reception was short and 
sweet. The maestro bounced into the class- 
room, Miss Davis paid the bill for a month 
of dancing lessons and a great Spanish 
dancer felt his heart beating in his ears. 

When tomorrow finally arrived, ten o'clock 
found me in the classroom hanging restlessly 
upon a practice barre and shifting uncom- 
fortably from one ballet-slippered foot to 

(Continued on page 38) 
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ANCERS dance teachers 
I) everywhere have long been faced 

with two major problems. ‘The 
first, an adequate wage scale for the 
professional dancer—the second, the ot- 
fer of a lucrative profession to students 
at the conclusion of their training pe- 
riod. Hand in hand with these two 
problems goes a third problem, minor 
perhaps but nevertheless essential to the 
complete fulfillment of the first two. 
This third problem is that of the de- 
velopment of a greater dance audience. 
This greater dance audience will in- 
crease the demand: for dancers and dance 
programs and this increased demand will 
help bring about better salaries. 

These problems are faced by dancers 
almost everywhere in America and here 
in Hollywood there was one other vital 
problem—namely: the fact that danc- 
ers appearing in the world famous Hol- 
lywood Bowl were not being paid while 
all other artists appearing there were 
receiving fair compensation for their ser- 
vices. 

Faced by these combined problems, a 
group of interested and indignant danc- 
ers met to discuss what could be done 
here to better the condition of dancers. 
From this first meeting in the summer 
of 1937 grew the now powerful and 
far-reaching Dancer’s Federation of Hol- 
lywood, Cal. | 

It was decided at this meeting that 
there was an imperative need for a union 
of all dancers. “hen a survey was made 
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ere on Ow Way! 


The Dancer’s Federation of Hollywood, California, 


Achievements and Aims. 


by DOROTHY S. LYNDALL 


as to the various classification of danc- 
ers and it was soon discovered that there 
would be widely differing desires on the 
parts of various groups of dancers, as 
to what should be accomplished by such 
a union. : 

For example, the night club dancers 


- hoped to achieve certain things and these 


things were quite different from those 
desired by the modern concert dancers. 


‘All, however, agreed that some form of 


union or organization which would work 
for the benefit of all dancers was great- 
ly to be desired. 

Now as the survey of the various 
types of dancers was being made it soon 
became apparent that the Federation 
could not be a union, as so many of 
the dancers were already covered by 
various branches of the A. F. of L. 
The Federation, under one of the unions 
to which dancers already belong, asked 
for local autonomy so that. the dancers 
could take care of their own problems. 
This was refused because of the fact 


that Screen Actors Guild, A.G.M.A.., 


PAQUERETTE PATHE 
who appeared with her 
group at the Los Angeles 
Museum in a program 
sponsored by the Dancer's 

Federation. 


A.G.V.A. and others include dancers in 
their membership and this refusal will 
probably hold good until such time as 
the “4 A’s” form one big union, under 
which dancers can have a department, 
directed by a dancer, to attend to the 
problems of dancers. 


So, faced with these facts, the prob- 


lem was, what could the Federation do? - 


After two years of constructive work, 
which has achieved a great deal, it would 
appear that the Dancers Federation has 
formed a horizontal committee over the 
vertical fields in which dancers appear. 

Since the first momentous meeting in 
1937 several very definite things have 
been accomplished. First: The wage 
scale of night club dancers has been 
raised. “There was a very difficult pe- 
riod of “‘working through” to this new 
wage scale. Objections were raised— 
endless adjustments had to be made, 
there was and still is some opposition 
from the dancers themselves. Yes—the 
“working through” period is far from 
being completed but day by day, reports 
from dancers prove that the raised wage 
scale is in operation and is greatly ap- 
preciated. Second: The dancers appear- 
ing in the Hollywood Bowl Ballets now 
are paid both for rehearsals and _per- 
formances. ‘This achievement is a high 
spot in Federation history as it is some- 
thing long desired by all dancers on the 


Pacific Coast and it rights a wrong 


which was a blot on the artistic reputa- 
tion of the world famed Bowl. 

While the Dancers Federation pri- 
marily had in mind the economic wel- 
fare of the dancer they have in no respect 
overlooked the equally important artistic 
side of the dancers’ well-being. Two 
notable developments have been made in 
this field—frst: the organization and 
sponsorship of a permanent ballet com- 
pany. ‘This permanent ballet company 
will be able to furnish the dancing for 
Hollywood Bowl, opera ballets, out-of- 
door festivals. pageants and similar civic 
occasions. ‘The first audition for the 
permanent ballet was held last August. 
Fighty dancers registered for the audi- 
tion and from these thirty-two were 
chosen as a nucleus for the company. 
The audition was given individually, be- 
fore a non-partisan board who were 
neither teachers, dancers or choreogra- 

(Continued on page 38) 
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ANDRE EGLEvsky as Dewil in the Ballet Russe’s Devil's Holiday. 


Critiques and News from the East and West 
by ALBERTINA VITAK 


Tep SHAWN and his MEN DANCERS in Jesu, Joy of Man’s Desiring. 


—Shapiro Studtes 


TED SHAWN AND HIS MEN DANCERS, 
Carnegie Hall, February 20-21-23. 


O, Libertad! has already been reviewed 
in detail in these columns. There were a 
few slight changes, all for the better. The 
third part Kinetic Molpai was much im- 
proved and better costumed. As a whole it 
is a quite ingeniously wrought work in that 
some episodes are realistic to the last degree 
and others are abstractly treated with some 
wide jumps between. Yet all are strung 
together in coherent and more or less in- 
tegrated fashion, for which Jesse Meeker 
deserves a lot of the credit as his music 


holds the dances together remarkably. 


Mr. Shawn was dramatically convincing 
as the Soldier though the latter part of it 


was overlong. He often spoils an effective 


piece of dancing by jerking his arms to 
accent the music, an odd style. 

The high spot of the work remains the 
Olympiad. The very strength of the com- 
pany lies in its fresh vigorous athleticism 
best typified in this group of sports dances. 

An interesting bit of drama _ not pro- 
grammed was Ruth St. Denis throwing a 
flower to Shawn from her stage box and his 
gracious acknowledgment of it. 

The second performance presented the 
new Dance of the Ages, a work of prodigi- 
ous proportions. It might well be subtitled 
Dance History of the Universe as its theme 
is just about the most complex and all en- 
compassing that has yet come this way. For 
instance in Part I the movement quality is 
based on the element fire, the level of 
Human Culture is tribal and an arch type, 
A Shaman Priest; Part I]—element water, 
city-state culture, poet-philosopher arch type; 
Part I1I1—element earth, democracy culture, 
politician-demagogue arch type; and Part 
IV—element air, beyond democracy culture, 
creative artist arch type (Shawn being in 
each case the arch type). The elements were 
successfully interpreted especially the water 
section with its many water rhythms and 
patterns, a brook, or the sea gently rolling, 
surging and swelling, its waves dashing 
against cliffs, all ending in an _ effective 


tableau depicting ascent by evaporation. But 


many of the associated ideas (each of the 
four parts was again divided into many 
subsections covering just about everything) 
grew too complicated or were beyond the 
confines of a dance program. That Shawn 
succeeded as far as he did is a tribute to 
his imagination and theatre sense. His great- 
est mistake was in treating all of it in a 
too decorative graceful style. In fact this 
criticism and that of repetitiousness can 
generally be applied to most of Shawn's 
compositions. 

The final program had more variety of 
dances if not always of style. The Dome 
another new work was music visualization 
of several Bach works. Of these Chorale, 
by the group was striking in its simplicity 
of design and execution. Bourée by talented 
Barton Mumaw was the most original and 
was the outstanding contribution of the 
evening. Mr. Mumaw has wonderful con- 
trol, moves like a panther and is appar- 
ently as strong as one. His God of Lightning 
was also very good. The Green Imp was 
an imp to the life as done by Sam Steen. 
Fred Hearn is a first rate dancer with an 
ingratiating personality and deserves praise 
for several solo dances on the program, as 
does Wilbur McCormack. The Jacob’s Pil- 
low Concerto was novel. It sought to give 
an impression of the mornings spent at work 
in Shawn's studio in the Berkshires. The 
Pyrrhic Dance, done by the group to their 
own singing accompaniment was interesting. 
Mr. Shawn did some of his best work in 
four dances based on American folk music. 
Other members of the group deserving men- 
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‘ity of reverie. — The 


ing never fails’ to 


tion are Frank and John Delmar, Frank 
Overlees, Harry Coble and John Schubert. 

Shawn and the group all work like Tro- 
jans and the performances are examples of 
splendid discipline. However, it is certain 
most of the works would be vastly improved 
by better costuming. Nudity becomes monot- 
onous after awhile and I'll wager that all 
of the company's costumes can be packed 
into one trunk. 


RADIO CITY MUSIC HALL, February 3. 
A Ballet to Chopin music immediately 

brings to mind Sylphides. But the lovely 

classical Ballet devised by Florence Rogge 

was in no point simi- 

lar except in the qual- 


Music Hall corps is 
excellent and did full 
justice to the effective 
groupings as opposed 
in design to the solos 
by Leda Anchutina, 
Marie Grimaldi and 
Paul Haakon. Mr. 
Haakon has an incom- 
parable’ faculty for 
covering space hori- 
zontally as well as 
vertically. His danc- 


stimulate by its force 
and exuberance. One 
can’t help think 
how very valuable he 
would have been in 
the Ballet Theatre 
Company which was 
just around the cor- 


tory from many points. 


manner and the sharp angularity that was 
so distinctively hers. The change is not al- 
wavs for the best as a composition like 
Case History No...... seems to have lost some 
of its power. Still it is a change which will 
allow more future development than her 
former brittleness. However a new long 
work Songs for Children was not satisfac- 
It has no striking 
movement to speak of and requires too great 
a strain of one’s imagination to see any of 
the meaning or connection with such sub- 
titles as “At one o'clock the moon comes 
out” or “The alligator’s lament” or “Mama, 
I want to be of silver” (lyrics by Garcia 


ner. 


KATHERINE DUN- 
HAM AN D 
Theatre, February 
18. 

The disappointing 
fact is that Katherine 

Dunham has done very 

little with the wealth 

of material of her race 
in spite of her long 
sojourn in the West 

Indies made _ possible 

by a grant from the 

Rockefeller Foundation 

and a Rosenwald Fel- 

lowship. The dances 
she presented showed 
neither authenticity nor 
unusual creative abili- 
tv with not even un- 
usual technical skill 
to recommend them. 

Shimmy and hip sway- 

ing and here and there 

a bit of ballet (!) 

comprised most of the 

movement with Miss 

Dunham. herself 

scarcely fulfilling her 

classification as a dancer though she has a 

good stage presence and dramatic quality. 

The whole performance was more nearly 

arranged for a Harlem or Greenwich Village 

nite club than for a serious student of 


dancing. 
Several members of her company were 


outstanding notably Lawaune Kennard and - 


Archie Savage. 


ANNA SOKOLOW, Dance Theatre Y. M. 
H. A., February 18. 

Anna Sokolow has been in Mexico City 
since her last appearance here. In _ that 
interval she has softened her style consid- 
erably. Gone was the almost harsh, defiant, 
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ANTON DOLIN, a performance caricature by Tal Arms. 


Lorca). Another new dance The Exile was 
dramatically moving though not a _ particu- 
larly distinguished arrangement. 

Miss Sokolow . shared the program with 
Alex North, who has composed music for 
many of her dances and whose work is so 
outstanding. 


JULIA’ LEVIEN: AND GROUP, Labor 
Stage Theatre, February 25. 

In a debut program Julia Levien proved 
to have grace, assurance, good lines and a 
pleasing personality. She also has a subtle 
dramatic quality to her movement. 

Free modern in style, her widely varied 
compositions included several dances of the 


Isadora Duncan school dedicated to Isadora, 
and a suite entitled Hebraic Heritage. 

Her group were just youngsters, students 
really, with more of the intense earnestness 
of vouth than skill. | 


BALLET THEATRE, In Retrospect. 
There was really more than could be 
assimilated in so short a space of time by 
even the most ardent balletomane. Several 
new works were given only once and then 
followed so fast upon one another that it 
was almost bewildering. No doubt the reper- 
toire will be sorted over and changes made 
as there had been no preliminary showings 
to test strength and 
appeal so that the 
next engagement ( ?) 
‘should be decidedly 
something to look for- 
ward to. Yet there 
is place and even 
need, perhaps, for 
more ballets in the 
future repertoire. 
These might well be 
by the moderns (why 


not?) Martha Gra- 
ham, Doris Humph- 
rey, Charles Weid- 


man or Hanya Holm 
and certainly Cather- 
ine Littlefield whose 
work on American 
themes are so ‘repre- 
sentative. and _  out- 
standing. 

Some of the things 
that stand in 
memory (aside from 
Jardin Aux Lilas and 
the good taste shown 
in most of the pres- 
entations) are not 
necessarily always 
those which were 
most showy at the 


time. One is Dark 
Elegies (more a 
dancer's Ballet than 


one with wide ap- 
peal) and Nina Stro- 
ganova for her role 
in it and for the dra- 
matic power with 
which executed 
the final movement of 
a slow walk off 
stage. Another are 
some of the imagina- 
tive individual bits, 
of which there were 
not enough in 

Eugene Loring'’s 

Goof, such as Anna- 
- belle Lyon as_ the 

Fever (!), or Miriam 

Golden as gets 

the Goof down with 

a high arabesque. 

Another, an_interest- 

ing side light, was 
the evening Fokine and Bolm stood on the 
same stage—for the first time in many 
years. 

I feel and hope very strongly that this 
opening season was but the beginning of 
something more important than just another 
new company. We shall see. 


THE NEW DANCE LEAGUE, Grand St. 

* Theatre, February 9. 

The new Dance League presented its mid- 
winter recital at the Grand Street Playhouse 
to a warmly appreciative audience. The 
choice of the theatre was a poor one, great 
as may be the Playhouse’s history as the 

(Continued on pageg 36) 
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Month after Month 


Leading Broadway Producers to 
Gladstone with their Fabric problems for © 
they know they can depend on Gladstone 
for expert advice and the best of fabrics. 


Some of the many shows for which Gladstone 
Fabrics have been chosen are pictured here; l. to r. 


New York World’s Fair, 1939; One for the 
Money; Billy Rose, Diamond Horseshoe Revue; 
The Vitale Fokine Ballet with Patricia Bowman 
and Paul Haakon; Streets of Paris; Yokel Boy; 
A Can-can number at the Conventions; Too Many 
Girls; Very Warm for May; Hellz-a-poppin; 
Ballet Theatre; Manhattan Melody, Radio City 
Music Hall. 


Gladstone Fabrics in a Broadway 
Show or a School Recital insures Cos- 
tume Success. 
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More and more dance schools are turning to 
Gladstone each year, for Nothing is too large; 
Nothing is too small, whatever YOUR prob- 
lem may be, Gladstone will solve it, promptly, 


expertly and economical in every way. Write aps f ; 
today, and see for yourself how easy and pro- aorics 
fessional your recital will be when you depend NOW READY—Our FREE 1940 FABRIC 


on Gladstone! 


GUIDE showing many new and exclusive 
materials and accessories—reasonably priced. 


Shetch es 


1940 portfolio of 24 HAND 
PAINTED COSTE Me 
SKETCHES complete with direc- 


Individual Costume Sketches created 
for 10c¢ each 


alterns 


for the above 1940 Costume 
Sketches in sizes 6-8-10 or 
12-14-16, 50c¢ each 
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CATHERINE LITTLEFIELD has been 
signed to do the dances for the new musical 
American Jubilee, which will be a feature 
of the World's Fair 1940, and Paul Haakon 
has already been engaged by her as a soloist. 
It is expected that Haakon will dance with 
Dorothie Littlefield. 


SHABELEVSKI, who has recently dropped 
the Yurek which Col. de Basil gave him as 
a first name, sailed March 8 for Buenos 
Aires, where he will be guest artist with 
the ballet at Teatro Colon for the winter 


season of 1940. He expects to return to 
this countrv in November. 
© 
IRINA BARONOVA, having _ finished 


Florian for MGM, is in New York working 
with Anton Dolin and a small group from 
the Ballet Theatre, which, some believe, will 


be the nucleus of a new ballet intime. 


KAY, KATYA and KAY presented their 
version of an incident in an eighteenth cen- 
tury drawing-room in a recent Radio City 
Music Hall show. 


OrROS, 
Vadja 
lermo, 


THe DEL 


next season 
no 


GEORGE BALANCHINE is expected to 
create four ballets for the Ballet Russe de 
Monte Carlo: Apollo Musagete, Baiser de la 
Fee, Card Party and Lieutenant Kije (Proko- 
fieff). The company is also expected to 
restore Les Elfes, Bogatyri, Copelia, and to 
introduce one new ballet by Massine, Crazy. 
Cat. However, announcements for the spring 
season which opens at New York’s Metro- 
politan Opera House March 26 only include 
the first three revivals and Le Beau Danube. 
The principal dancers remain virtually the 
same as last season: Alexandria Danilova, 
Leonide Massine, Alicia Markova, Igor 
Youskevitch, Mia Slavenska, Frederic Frank- | 
lin, Nini Theilade, Andre Eglevsky, Natha- 
lie Krassovaska, Marc Platoff, Lubov Ros- 
tova, Roland Guerard, Lubov Roudenko and 
George 


LA TRIANITA will be seen in concert at 
the Guild heatre Apral 14. 


KATHERINE DUNHAM and her dance 
group settled down for something like a 
regular run at the Windsor Theatre with 
performances, both afternoon and evening, 
on March 17, 24+ and 31. New numbers to 
be introduced include Bahiana (new to New 
York) and a shortened version of Bre’r 
Rabbit and de Tah Baby programmed as 
Plantation and Minstrel Dances from the 
Ballet “Bre’r Rabbit.” Bahiana features one 
addition to the company—Candido Vincente, 
a Guitarist. | 

FREDDY WITTOP, who three years ago 
presented his now famous Espagnolade 1900 
in Paris, returned to the United States re- 
cently and is planning a New York appear- 
ance. 

THE DANCE ARCHIVES of the Museum 


of Modern Art, a gift of Lincoln Kirstein. 


was formally acknowledged with a critics’ 
and press preview March 5. The exhibit 
will be featured throughout the month of 
March. 

LA MERI was presented in a lecture- 
demonstration on the principal forms of 
Indian Dancing illustrated by the perform- 
ance of the basic technical details and dances 
typical of each school at the New York 
Junior League March 6. The occasion was 
sponsored by the Museum of Costume Art 
and Guido Carreras and Mme. Le Meri 
alternated as commentators. 
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in Montclair, N. J., April 13. 


HANYA HOLM and her dancers fin- 
ished their second transcontinental tour with 
the announcement that research reveals that 
in three years they have given 115 perform- 
ances in twenty-four states and seventy-two 
different cities. While the dance teachers 
and clubs of colleges are still the chief spon- 


sors, it is significant that other engagements 


are being offered by municipal, musical and 
artistic organizations. There will be two 
more New York performances in April— 
April 7 at the YMHA and April 13 at the 
Washington Irving High School. 


ANGNA ENTERS begins her second trans- 
continental coast-to-coast tour this month. 

* 

SERGE TEMOFF is appearing in concert 
The program 
will include Carnaval, with Frances Fornt- 
worth and Charles Eggert. 

HARRY HAMILTON, who has been with 
the Metropolitan Opera the past two seasons, 
is returning to the concert stage. 

THE MIXTECO TRIO arrived in New 
York February 21 en route to Rio de Janeiro, 
returning here in the fall to fulfill engage- 
ments, 


TAC CABARET presented a variety pro- 
gram, New Faces in the Dance, featuring 
Dorothy Bird, Blanche Evan, Bill Matons 
and Group, Kathleen O'Brien, Sydney Stark, 
Susan Remos, Roger Dodge, Fanva Shockem, 
Bruce Mero, Eva Desca, Lee Sherman and 
Sophie Maslow and her group, at the Master 
Institute February 22. 

WINSLOW and FITZSIMMONS will be 
seen in concert at the Guild Theatre April 7. 
All of the new repertoire they have been 
creating at Chapel Hill will be a feature of 
the New York performance. : 

THE AMERICAN SQUARE 
and Dance Party March 9. Margo Mayo 
arranged the demonstration and teaching of 
a new group of foreign folk dances. 


CHIEF LITTLEMOOSE is in charge of 
a series of programs to further authentic 
American Indian art in the form of music 
and dance at the Wigwam Studios in New 
York. 


DANCE. 
GROUP held another Open House Folk Song 


THE KAMIN Dance Bookshop and Gal- 
lery was the scene of a reception given in 
honor of Ted Shawn and his men dancers 
February 19, preceding their Carnegie Hall 
series. Later the Kamin Gallery was the 
setting for an exhibition of photographs, 
programs and books on the same group. 


MIRIAM MARMEIN will give a lecture 
recital at Peabody Playhouse, Boston, Mass., 
April 6. She will be assisted by Dorathie 
Darling and Edith Smalley, pianists. The 
program is under the auspices of the Boston 
Dance Council. 


VALESKA GERT will give a recital at 
the ‘Barbizon-Plaza March 15. 


LOU WILLS reports: Lavinia Likely is 
on the road with Shubert’s musical Three 
for Three. . . . Roberta Wynne, acrobatic 
dancer, who has been playing night spots in 
the east, is at present in Asbury Park, N. J. 
. . » Lucy Greeno is back after an absence 
of five months, getting new material. .. . 
Bobby Brandt, sensational child acrobat, is 
in Florida recuperating from the flu. . . 


(Continued on Page 37) 
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by VERITAS 


Havana critics have acclaimed Mary Raye 
and Naldi, who are at the Casino Nationale, 
as the greatest dance team ever to have ap- 
peared on this tropical island. The mag- 
nificent aerial gyrations of these dancers 
cause many ,bravos from their enthralled 


audiences. | 


Georges and Jalna are at the Roney Plaza, 
Miami, after;-having completed a successful 
Chicago engagement. Wonder if Georges 
will manage to return with his becoming 
tan despite the horribly cold weather Florida 
has had this season. 

Caught St. Clair and Day at the Roxy a 
few weeks ago. They were splendid. This 
couple is coming up rapidly and their work 
is improving beautifully. The feminine half 


of this duo is, in the humble opinion of. 
the writer, the most glamorous girl among 


dance teams. Incidentally, Maurice has 
grown a mustache—competition in glamour? 


Fawn and Jordan are still performing at 
the Cafe de la Paix, St. Moritz Hotel. Wish 
Fawn would give a bit more in her dancing 
—it is a shame she has neglected her ex- 
tensions after having had such fine ballet 


training. 


Federico and Rankin are very busy these 
days—what with a new apartment and new 
dance material. It is generally believed that 
teams quarrel most of the time—not so with 
these two. Overheard a conversation at the 
Conga one evening which certainly sounded 
like newlyweds. Freddy and Babs as they 
are called by their friends, are full of fun 
and one always has such a pleasant time in 
their company. 

| 

Spent an interesting afternoon in Alberto 
Galo’s studio the other day. I visited all 
the rooms and saw dancers struggle and 
strive for perfection in routine. But, the 
best of all, is the torture chamber, the studio 
presided over by Joe Dilgor. There are all 
sorts of gadgets here for stretching, reduc- 
ing, body building, etc.; Joe keeps an eagle 
eye on his pupils and when they grunt or 
groan because a muscle is a bit uncomfort- 
able, he just grins and says: “Oh, don’t be 
a sissy—wait until you get on that machine 
over there.” He certainly turns out some 
happy people. Especially the girls who have 
to run to the dressmaker to have their gowns 
taken in a few inches. Margie, a cute little 
Armenian trick, told me that she is sure Joe 


sits up nights inventing various exercises but | 


they are worth his loss of sleep, they are 
that effective. 

Watched Nitza and Ravel practise a lovely 
waltz. They are a rather new team and 
very promising. | 

It has been said that Mario and Floria 
are severing their partnership on account of 
Floria’s impending marriage. By the way, I 
did not know that Mario has a passion for 
singing. He is dreaming of the days when 
he will hear only the mellow notes of La 
Martinique’s attractive songstress. 


24 


Just a word from the newly discovered 
North Pole, Miami, where Ramon and Renita 
are vacationing. Undoubtedly, they are bask- 
ing on the sunlit snowy shores. Between 
snow baths, Ramon is managing one of the 
beautiful rooms of the Royal Palms Hotel 
in Miami Beach. : 

Tony and Renee De Marco, also in 
Florida, are enjoying as usual the marvel- 
ous success wherever they go. 

. 

Those nice youngsters, Ruth and Billy 
Ambrose open at the Edgewater Beach 
Hotel, Chicago on March Ist. Here's hoping 
the Ides of March brings them lots of good 
luck. 


Enrica and Novello are entertaining de- 
lighted crowds nightly in the Terrace Room 
of the Hotel New Yorker. They just came 
to town from a most effectual contract at 
the Colony Club, Chicago. Enrica’s danc- 
ing is the most clean cut of all the exhibi- 
tion ballroomists. ; 

The De Maranvilles are at the Casino 
Russe where I hear say they will be until 
June. 

There must be plenty of opportunities in 
the direction of the setting sun _ because 
Richard Stuart and Flora Lea heeded Horace 
Greeley’s: “Go West, young man,” and found 
themselves busy for eighteen months. They 
broke all records at the Hotel Lowry, St. 
Paul, Minnesota, with a twenty-two weeks’ 
stay. Their outstanding number is still the 
Cape Dance wherein Dick, while playing 
castanets, nonchalantly tosses Flora Lea 
through the air. 


Another team has had an amicable separa- 
tion—I mean Donald and Dreama. The 
former is now associated with the Henry 
Weiss booking office (why not give a help- 


ing hand to your dance friends, Don?) 


while Dreama is beautifying the ladies in a 
well known beauty shop. 


Pittsburgh had Setter watch out for Brant- 
ley and Linda at the Nixon Cafe. A guest 
is liable to find the lovely Linda in his soup 
one night—their lifts and tricks are that 
sensational. 
* 

Dorothy Stone and Charles Collins at the 
Beverley-Wilshire’ Hotel, Los Angeles. Fol- 
lowing this engagement, they hope to go into 
the Empire Room, Palmer House, Chicago. 
Charming duo, these two. Their dancing is 
always effervescent. 

Quite a change for the better.in the al- 
ways comely Marlyn’s comeliness since she 
lost weight. Unfortunately, she was ill but 
Michael continued with the Champagne Hour 
during her absence. The patrons of the 
Rainbow Grill welcomed this handsome team 
upon an return to the floor show. 


One of the most promising pair of dancers, 
Pancho and Dolorese, will be at the Am- 
bassador Hotel, Los Angeles, at the time 
this column goes to press. We hear, fol- 
lowing many rumors, that Dolorese has for- 
saken her plans for marriage and has de- 


tract. 


cided to continue with her dancing career. 
My goodness, is there a marital epidemic? 


The Paulens plan to travel to Chicago 
soon for dance assignments. On March first 
they did their Galo routines at the Beekman 
Towers for Oscar Duryea’s ball. 

Colorful postal card comes from Daryl] 
and Dale who are in their fifth month at 
the Sans Souci, Havana. Dale writes that 


he has a difficult time concentrating on his 


work what with so mary fascinating black- 
eyed senoritas everywhere. 


La Conga present Florence and Alvarez 
in its scintillating review. When will Alva- 
rez come up to date in his material? I like 
the orchestral arrangement of the Bolero, 
though. 


Complaint—There should be a law against 


a four day notice on a week to week con- 
Gabriel and Giralda were in the 
middle of their sixth successful week at a 
club when the management suddenly gave 
them a dismissal. Why don’t dance teams 
take this matter up at their next A.G.V.A. 
meeting and insist upon no less than a two 
week notice? 
* 

Estelle and LeRoy, some years ago voted 
as the best looking team on Broadway, are 
a terrific hit at Loew’s State Theater, New 
York. They are offering a new style of 
work which is novel and entertaining. Be- 
tween engagements, Estelle and LeRoy are 
partaking of their good fortune in a Long 
Island mansion, which is the result of their 
years of conscientious artistic endeavors. 


We are happy to hear that Jimmy Vernon 
of the dancing Vernons, is back at La 


Martinique and enjoying good health after 


a serious appendectomy. 

At long last, we are convinced that there 
is reward when will power and hard work 
bring results wherever they are applied. 
The finest example of this is Teddy Duano, 
who after his tragic misfortune months ago, 
has overcome the doubt of physicians that 
he would never dance again. Teddy and 


_ his new partner, Rita, have completed eight 


routines. They open at the Bismark Hotel, 
Chicago shortly. 


Alberto Galo is developing a different 
trend in exhibition ballroom dancing which 
he is teaching to the newest teams. Galo’s 
ideas have been most successful and the 
many young faces seen at his studio are 
proof of this. 


Harrison and Fisher had a_ wonderful 
stay at Radio City Music Hall with their 
standard number, Amphytryon 40. 


A card from Maurine and Norva who are 
dancing in Buenos Aires. A motion picture 
producer, who saw them in Flying Down to 
Rio engaged them for a Spanish film to be 
made in the South American city where the 
team is now appearing. 

« 


The Hotel King Edward, Toronto, Can- 
ada, is featuring one of the foremost trios 
in its entertainment, none other than Kay, 
Katya and Kay. This threesome were per- 
forming in and around Chicago prior to 
accepting the above contract. All of their 
routines are interesting but the most en- 
jovable is the amusing Doll Dance, where 
the two boys assist Katya in changing from 
her sophisticated gown to a dainty doll 
costume. One is almost tempted to kidnap 
Katya, she is so adorable and toy-like. 
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Cod of Jerpsichore 


by CARLO BLASIS 
World’s supreme authority upon the Ballet. 
Published in 1820 
With Notes by ALFONSO JOSEPHS SHEAFE 
First installment appeared in the Nov. 1936 AMERICAN DANCER 


(Continued from February issue) 


What would be more ridiculous than to 
‘see the most important characters, such as 
heroes, and divinities, dancing with rapidity 
at a time when interest should be raised by 
gentle and pathetic action? Composers who 
would exhibit pantomime in this style, are 
defective even in those géstures and _ posi- 
tions they pretend to execute by extravagance 
of method. How widely different is this af- 
fectation from a true imitation of nature! 

It is impossible that an actor, constrained 
to observe the rules of such a system, can 
express himself with grace or ease; nor can 
he find any opportunity to give vent to the 
feelings that agitate him. His spirits receive 
a damp, and his gesture partakes of the 
same quality, and he performs his part in- 
effectually. 

This new method, indeed, considered in its 
most advantageous light, and even when sus- 
tained by talent, must ever appear paltry 
and insignificant, producing only the effect 
of a puppet set in motion by wires. To such 
a pass must come:a performer, who falls 
into the hands of a composer of this class, 
that would bind him to observe the rules 
of this school, in order that he might, as 
it were, sacrifice him to the extravagant idol 


of innovation. Follow rather the rules of 


truth and beauty: 


vo’ credere a’sembiante, 
Che soglion effere testimon del 
core.” 


(Dante.) 


NoTe: We shall here quote some verses 
by Riccoboni, which occur very oppor- 
tunely to sustain our argument, and to 
assist young performers in counteracting 
the force of bad example. The poet is 
addressing an actor: 


“Non stuper se ti esamino e ti squadro; 
Quel moverti per arte e col compasso 
Ti rendon, se nol sat, scipito e ladro. 


Per numero to calcoli ogni passo, 
E per linea le braccia stendi in giro 
Con molta attenzion per l’alto e il basso. 


Talor bilanci unguardo ed un sospiro 
*Volgi.il capo, e la mano movi, o il piade 
A battuta, quat canta un semi-viro. 


in te ogni membro se contiene 


Cost che un parte, un resta, e uno altro 


riade. 


Parmi veder, come soventi aviene 
Quei fanciulletti che un pedante in scuola 
Ammaestra per porli in su le scene. 


Imparata che shan la cantafola, 
Che devon recitar, quegle innécenti 
Ti fan cinque o sei moti ogni parola. 


Non crederesti, e¢ pur non altrementi 
Far ti vedo talor comico sctocco, 
Tanto prodigo set di movimenti.” 


(drt. Rappres. 
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CHAPTER 20 
ON THE DIFFERENT KINDS OF BALLETS 


“Sua cinque proposita lex, suus decor est; 
nec Comoedia in Cothurnos assurgit, nec 
contra Tragoedia socco ingreditur.” 

(Quintillian.) 

Of the ballet, there are three kinds: the 
serious, the melo-dramatic or demi-caracteére, 
and the comic. 

The serioys ballet embraces the following 
subjects: the tragic, the historic, the roman- 
tic, the mythologic, the fabulous, and the 
sacred. 

Note: In Spain, composers are permitted 
to select subjects from the Bible. The 
same thing has been frequently done in 
France; they may be termed a sort of 
Oratorios dansans. 


The melo-dramatic ballet is of a mixed 
description; certain passages of history, some 
romantic subjects, marvelous, Oriental, alle- 
goric, pastoral, and Anacreontic tales are 
admissable to this class, provided they be 
of a cast neither too serious nor too comic. 

Subjects of a triumphant, national, bour- 
geois, satirical, trifling, burlesque, heroic, 
comic or tragi-comic nature, are peculiar to 
the comic ballet. — 

The divertissement or féte, is that theatri- 
cal spectacle in which dancing alone is the 
constituent part. The action of the piece, 
indeed, excludes this exhibition, as not be- 
longing to it; notwithstanding which, how- 
ever, it not only represents the celebration 
of some public or private event, but serves 
to render homage to some illustrious char- 
acters, or to revive, in a solemn and cere- 
monious manner, the remembrance of some 
renowned deed. 

It may be thus perceived that the ballet 
consists of as many varieties as other theatri- 
cal performances. It follows also that in 
pursuing this object, great authors should be 
deeply studied, together with the whole range 
of the drama, and those good ballets also 
that may fall under observation. Nor can 
the talents of young composers be better 


emploved and developed than in uniting the. 


principles of art to the remarks of experience. 

Pity and terror appertain to tragedy; those 
authors, who, in order to produce striking 
effects, therefore, dispose of events so as to 
produce unmixed horror, rather than simply 
to inspire terror, cannot serve as models in 
the art of moving the affections, or of raising 
interest. Feeble minds are greatly alarmed 
by such’ productions; and this, in fact, in 
the judgment of men of good taste who can 
properly appreciate what is good, is the 
only object they attain. 

These representations merely serve to aug- 
ment such horrible and disgusting produc- 


tions as the “Parthenins de Nicée,”’ and the 


romances of the Radcliffe school. 

The great Arounet requires that the scene 
should not be stained by blood, except unon 
extraordinary occasions, when it is indis- 
pensable, but even then it should be executed 
with such care, that the public may be spared, 
as much as possible, the sight of such hor- 


rors. We may remark also with Dubois, 
that “it is not the quantity of blood that is 
shed, but the manner of shedding it, which 


- constitutes the character of tragedy.” Besides 


tragedy, when extravagant, becomes cold; 
and we are rather inclined to laugh than to 
weep at the productions of a poet, who 
fancies that he is pathetic in proportion to 
the quantity of blood he spills; some wicked 
wag might even send to him for a list of 
killed and wounded. It is rarely necessary 
at the theatre to deepen terror into horror; 
the pathetic alone should be deemed sufficient 
to produce tragic illusion. 

It was a custom with the ancients that 
government should furnish poets with sub- 
jects for tragedy, and upon these the writ- 
ers were obliged to treat. The most cele- 
brated deeds of history or of fable were 
chosen; in order that, as they were generally 
known, they might be the more certain of 
exciting general interest; and in the end the 
custom proved very advantageous to the 
oet. 

‘ Comic poets, on the contrary, were allowed 
to: make choice of their own subjects, each 
selecting what was the most agreeable to 
his own peculiar taste and genius; they 
might invent their own subject, and the 
piece became entirely their own. Blair does 
not give sufficient latitude to comic authors 
in the choice of their subjects. Some limit 
is necessary in the selection of a plot; but 
it is my opinion the more universal a comedy 
is, the better it is, and the more likely to 
meet with success. 

Comedy, in the beginning, was nothing 
more than a representation of the simple 
truth, which exposed upon the stage some 
transaction of private life.. Writers having 
at length ceased to adopt actual occurrences, 
betook themselves to imaginative subjects, to 
the great peace and satisfaction of the public. 

The same remark cannot be made with 
regard to tragedy, because, in treating on 
great and exalted subjects, it was always 
necessary that they should be founded on 
truth, or on fables which, by becoming well 
and universally known, assumed the appear- 


ance of truth. 


The truth, however, was not always 


scrupulously adhered to by some writers, 
who paid little attention to public opinion 
with respect to place and time. They even 
differ from each other in these particulars 
when bringing the same subject before the 
public. Upon this, Gravina, as well as 
Aristotle, observes that Medea did not kill 
her children; that was a crime invented 
by Euripides. 

In the “Oedipus” of Sophocles, Jocasta 
strangles herself; according to Seneca, she 
died by the sword. Both Sophocles and 
Euripides have written upon the subject of 
Electra; but one represents her a virgin, 
always dwelling in her own country, while 
the other describes her as married and living 
out of her native land. The latter poet in 
his “Trojans” sacrifices Polixenes, at the tent 
of Achilles; and in his “Hecuba” the same 
Polixenes is slain in Thrace. 

When a poet is engaged in describing 
imaginary beings, he sometimes allows his 
fancy to transport him beyond the bounds 
of probability, but some resemblance to na- 
ture must always be preserved; some mean- 
ing or allegorical sense should always be 
perceptible. The poet, in short, must imt- 


tate those sculptors who, though producing ™ 


colossal statues of dimensions immensely su- 
perhuman, yet still preserved the proportions 


of man in his ordinary size. Taste and 


judgment thus ever avoid folly and extrava- 


gance; and thus treated, subjects of the 


fabulous, allegorical, or fairy nature, may 
insure success. 
(Continued next month) 
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DEATH OF PROMINENT MEMBER. 


Perhaps one of the most Important items 
of news for this issue is the passing of one 
of our prominent members, Mr. Jack 
Manning. 


JAcK MANNING 
Born—April, 1897. 
Died—Sunday, February 18, 1940. 


Jack Manning, 43, prominent tap dance 
teacher and musical comedy director of sev- 
eral successful shows, well-known member 
of the D. M. of A. died suddenly at Ade- 
laide F. Courtney Studio, Washington, D. C., 
Sunday, Feb. 18. Mr. Manning had prac- 
tically finished his teaching program at the 
meeting of the National Capitol Dance Asso- 
ciation when he was taken ill and obliged 
to give up. He died shortly after with a 
heart attack. Jack had a colorful life in 
the show world as well as a tap teacher. 
He came from a dance family and although 
his mother tried to interest him in other 
lines, Jack just could not resist being a 
dancer and he devoted practically his en- 
tire life to it. As the saving goes “he died 
in harness” or, in this instance, “he died 
with his tap shoes on.” 

Jack is too well known to the members of 
the D. M. of A. to carry on any lengthy 
biography of his later years in connection 
with our organization. His teaching career 
was well known and with his place on the 
Normal School and Convention program to- 
gether with his teaching tours, he made 
many friends among dance teachers through- 
out the entire country. In 1927 he married 
Betty Hill, a Follies girl, who survives him. 
He joined the D. M. of A. in 1932. He was 
made an Honorary Member at the Conven- 
tion of the Texas Association in Dec., 1938. 
By decision of the 1940 Faculty Committee, 
Mr. Manning was to teach Musical Comedy 
routines for the Normal School and Tap 
Routines for the Convention. At the time 
of his death, he had already started work- 
ing on his routines for the Pittsburgh events. 

In 1936, Ruth Eleanor Howard wrote and 
published a biography of Jack Manning 
which contains some verv interesting in- 
formation regarding Mr. Manning's life. | 
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NeEwW OFFICERS OF THE 
LOUISIANA ASSOCIATION 


Pictured at the closing ban- 
guet of the association's an- 
nual two-day convention are, 
left to right: Shirley Cater, 
first wvice - president, and 
Marietta Swanson, president, 
seated. Standing, left to right: 
Genevieve McAuliffe, second 
vice-president; Hazel Nuss, 
secretary; Josie Castro-Gto- 
vanni, treasurer. 


BOSTON CLUB HAVE ELECTION 

The Dancing Teachers Club of Boston, 
#7, had an election of ofhcers at the Feb. 
meeting at the Lounge Ballroom, Hotel Brad- 
ford, Sunday, Feb. 18. Mr. William Murphy 
was re-elected President; Miss Ruth Byrne, 
Ist Vice-President; Kathryn Pope, 2nd Vice- 
President; Miss Hazel Boone again re-elected 


Secretary-Treasurer; and Mrs. Anna M. 
Greene, Delegate Director. Miss Frances 


Cole of New York presented four clever 
routines. publicity campaign regarding 
the activities of the Club is being carried 
on by newspaper, radio and a series of 
lecture demonstrations. 


LOUISIANA ASSOCIATION 2 

The Louisiana Association, #6, has been 
very active the past two months. Besides 
holding their Annual Christmas Convention 
at which Ivan Tarasoff and the Del-Wrights 
were feature teachers, the Association spon- 
sored a Ballet at the Municipal Auditorium 
in connection with one of the Symphony 
Orchestra concerts. Miss Hazel Nuss now 
Secretary of the Club, states they had the 
largest attendance they have ever had at 
their Convention. The new officers for 1940 


are as follows: Miss Marietta Swanson, 
President: Miss Shirley Cater, Ist Vice- 
President: Miss Genevieve McAuliffe, 2nd 


Vice-President; Miss Hazel Nuss, Secretary, 
and Miss Josie Castrogiovanni, Treasurer. 

The March meeting will be held Sunday, 
March 31 at New Iberia, La., on the beau- 
tifrl Bavou Teche. It will be a pienic lunch 
pnder the famous Evangeline Oaks in St. 
Martinsville. The members are to visit 
Evangeline’s grave and make a tour of the 
heautiful Ante Bellum Plantation homes. 
Several of the members have offered their 
services for an instruction period. 

CLEVELAND AND OHIO ASSOCIATION 


At the mid-winter Convention of the 
Cleveland and Ohio Dancing Teachers Asso- 
ciation held in Akron, Ohio at the May- 
flower Hotel, Jan. 21, when Leroy H. Thayer. 
President of the D. M. of A. was Guest of 
Honor. the Faculty consisted of Eddie Hanf 
and Ruth Ingels, Tap; Walter Camryn, 


dent: 


tbetin 


DANCING MASTERS of AMERICA, Inc. 
| and Its Affiliated Clubs 


by WALTER U. SOBY 


Ballet and Character; and Louise Ege, Ball- 
room. During the volunteer period the 
Principal, Helen J. Wheeler, presented a 
Square Dance; and Mrs. Lowell Stone and. 
Johnny Gibbons, introduced The Yankee 
Twist which they created to music by the 
same name, written by Mrs. Stone. At the 
meeting Larue C. Hope was elected Dele- 
gate-Director for 1940; and Marie E. Miller. 
Alternate. Evan Day, W. D. Lynch, and 
Henry O. Oster were elected Life Members. 

Carol Verne, a well known Cleveland 
teacher has announced her engagement to 
Elmer Powell. Congratulations. — 


CONNECTICUT CLUB 

The Feb. meeting of the Dancing Teachers 
Club of Conn., #18, was held Sunday, Feb. 
18, in Middletown, Conn., at the studio of 
Mr. Charles L. Christensen. There was a 
short meeting of the Officers and Directors 
of the Club preceding the regular meeting. 
Mr. Jack King, guest teacher from New 
York, presented Tap Novelties. Miss Flor- 
ence Greenland of Hartford, presented 2 
program of ballet technique for beginners. 
The Ballroom Forum was held at the end 
of the dance session as usual and a busi- 
ness meeting followed. Three members of 
the Club have announced their engagements. 
They are Janet Fabian, Helen Flannigan, 
and Faith Spillane. 


TEXAS ASSOCIATION 

At the ninth annual joint Convention of 
the Texas Association +11 and South Texas 
#3, held at the Buccaneer Hotel, Galveston 
in December, all officers were re-elected for 
1940, but the offices of Secretary and Treas- 
urer were combined and a new office of 
Corresponding Secretary was established. The 
officers consist of Frances B. Bleeker, Presi- 
Virginia Self, Ist Vice-President: 
Minnie Rhea Sullivan, 2nd Vice-President: 
Camille Long. Secretary-Treasurer, and 
Annette Duval, Corresponding Secretary; 
Bertha Lacey. Tunior Past President, Board 
of Directors: Elmer Wheatlv, Judith Soroule, 
and Mary Rose Jones. The next Conven- 
tion will be held at the Texas Hotel, Fort 
W orth, ae: 27-28, 1940. 


MICHIGAN CLUB i4 
The Dancing Masters of Michigan, +4, 
will hold a one day Normal School Sunday, 
March 31. The faculty will consist of 
Donald Sawyer. Ballroom Dancing: Fran 
Scanlon, Tan: Theodore J. Smith. Ceccehetti 
Techniaue; Hazel Benedict, Ballet: Nicholas 
Tsoukalas, Character; Virgiline Simmons, 
Baby Dances. The meeting will be held in 

the Book-Cadillac Hotel, Detroit. 


DANCING MASTERS OF WISCONSIN 
The February meeting of the Dancing 
Masters of Wisconsin, Inc. was held at 
Memorial Hall, Racine, on the twenty-fifth 
instead of on the eighteenth as scheduled. 
The program was as follows: Brownee 
Brown, tap: Marie Judd, ballet: Elsie Stig- 
ler. Spanish: Gretchen Berndt Schmaal, 
children’s recital dances: George and Doris 
Beachland, exhibition roller skating num- 
(Continued on page 40) 
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1. Jacqueline Lupier of Holden, Mass., tal- 
ented pupil of Dotores MaGwoon, Worcester, 
Mass. 2. Jane Ellen Mansfield, pupil for 
three years of the Kote SCHOOL OF DANCING, 
Richmond, Ind., now in New York City study- 
ing at the MorpvKin ScHooL OF BALLET. 
3. Kathryn Jane Braudis, talented juvenile 
dancer, daughter of Kathryn Duffy, Okla- 
homa City, Okla. +4. Norma Quinlan and 
Richard Weinberg, winners of the P. T. A. 
talent Scout Trophy, students at the Joy 
StuDIOS OF DANCING AND DRAMATIC ART, 
Minneapolis, Minn. 5. Jacquelyn McGrew, 
of the ADELAIDE COURTNEY SCHOOL, Wash- 
ington, D. C. 6. Thelma Olmstead, who ts 
specializing in Ballet at the FLORENTINE 
STUDIO OF THE DANCE, Trenton, N. J., in her 
Mexican Hat Dance. 7. Mary Foster, Ruth 
lV'asko, Beverly Reed, Dorothy Reynolds, Betty 
Saunders, Doris Harberg, Betty Jeanne 
Thompson, Phyllis Meyers, a popular dance 
number presented at the Pan American Ball 
by pupils of the Cora Quick StupDIo, Omaha, 
Neb. 8. Ruth Kearney, outstanding in toe 
and toe-tap, who has studied for six years 
under the personal direction of HELEN SCHE- 
LOT SCHULTZ of the AUDREY ANN STUDIOS OF 
DANCING, New Kensington, Pa. 9. Dawn 
Carol Rice and Dolores Rice in “You're the 
Only Star in My Blue Heaven,” a novelty 
song and toe adagio, students of the TALLA- 
FRANCES VILES DANCE StupI0o, Hyde Park, 
Mass. (photo by Kazin). 10..Madaline 
Louise Johnson, pupil of EMMAMAE Horn’s 
RIVER OAKS SCHOOL OF THE DANCE, Houston, 
T ex. 11. “Boomps-a-Daisy,”’ Marguerite 
Leichus and Thomas Kelly, pupils of 
DANCE ScHOOL, Brooklyn, N. Y. 
12. Fay Cantrell, of the RUTH SKELTON 
SCHOOL OF THE Dance, Norfolk, Va. 13. Patsy 


Hamilton, Julia Ann Finne, Louise Finne, 


Joan English, Joan Cowell, Eunice Rinaldi, 
Nell Troy Kincaid, June Nelson, Diane 
Evans, Betty Cooper, Barbara’ Brewton, 
Betsy Burton, Nancy Burcham, Katherine 
Varner, Faustelle Kennedy, pupils of the 
EBSEN SCHOOL OF DANCING, Orlando, Fla. 


STUDENT AND STUDIO 
(Continued from page 29) 
®* TOLEDO, Ohio—Pupils of the Mary 
Linville School of Dancing and Dramatic 
Art, have had a very. busy month. On 
Feb. 1 they entertained at Curtise, Ohio, the 
5th at Monroe, Mich., the 10th at Rossford, 
Ohio, the 15th at Irving School in Toledo, 
the 16th at Waterville, and the 23rd at Oak 
Harbor. The combined ballroom classes 
from the main and branch studios will hold 
an assembly in the form of a St. Patrick's 
dance. 
DOWNERS GROVE, IIl.—Special men- 
‘tion is deserved by Camille Courtney and 
Mary Arden Gorgach, pupils of Gladys 


Gold, who have had just one vear of toe 


work and show considerable promise, as 
well as Jean Kidwell, whose technique and 
Pirouettes on point have won the admira- 
tion of her classes. 

® CHICAGO, April, Rosalie Lyga 
will present the members :of her men’s classes 
in the second of the studio lecture demon- 
stration series. 


The March 3rd meeting of the Chicago 
National Association of Dancing Masters 
was held in the Florentine Room of the 
Congress Hotel. An excellent character num- 
ber was presented by Mary Dannenberg; 
children’s work, baby dances and ballet by 


(Continued on page 30) 
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®NEW YORK, N. Y.—Two teams from 
the Donald Sawyer Studio, Bill Meeker and 
Lynn Atwood and Begenau and “June, 
danced at the Snow Ball held at the Mac- 
Dowell Club February 17. Mr. Sawyer’s 
International Dancers, a group composed of 
four ballroom teams, made their debut at 
the Jackson Heights Clubhouse March 9 in 
a Viennese Waltz, soft shoe number and 
polka. The group includes Margot Sage 
and John Phillips, last year’s Harvest Moon 
Ball winners, and Frank Farrell, waltz win- 
ner in last year’s contest, as well as George 
‘Montgomery, Al Linhart, Alma Morgan, 
Jean Cummings and Mildred Neff. Joseph 
Paige reports that business has been excel- 
lent at the Sawyer Miami Biltmore branch 
school. Mr. Sawver, himself, is scheduled 
to teach for the Dancing Masters of Michi- 
gan March 31, and for the Chicago Associa- 
tion of Dancing Masters May 5. 


Jeannie Farrillo, pupil of Jack Stanly, who 
demonstrated at the costume display of the 
DMA Normal School last summer, acted as 
master of ceremonies and sang and danced 
on a television program March 9. She also 
appeared in the program Strange as It 
Seems March 


Tommy Hyde, well-known tap teacher and 
former minstrel, died suddenly the first 
week in March. 


Franz Serli, accompanist for many dancers 
and dance schools, died suddenly while play- 
ing for a dancer in one of the downtown 
schools. 


The Swoboda Ballet will give a series of 
spring concerts at the Great Neck Theatre. 
The company consists of professional stu- 
dents from the Swoboda school. 


Bhupesh Guha and Sushila will offer a 
program of Hindu dances at the Carnegie 
Chamber Music Hall April 12. They will 
be assisted by a company of Hindu mu- 
sicians and dancers, who will offer a number 
of folk dances which have never before 
been performed in America. 


The trend of Broadway shows is toward 
smart and colorful combinations of materials 
but simplicity of design, and this is reflected 
in dance school recital costuming for this 
season, according to Jackie Jackson, designer 
at Maharam. “An elaborate, overdone cos- 
tume overpowers the child and detracts from 
her dance rok,” she says. 


Helen Bott, daughter of Raymond Bott, 
was the winner of a cash prize for which 
art students at Cooper Union competed by 
designing costumes for the modern dance 
for the Mettler studio recently. 


The Bonetta Tap Dancing Record is a 
musical accompaniment for tap dancers re- 
corded by a teacher with special interest in 
developing a record that will provide ade- 
quate accompaniment for home study, audi- 
tions or classes for beginners and advanced 
students. 


Vincenzo Celli, who is maestro de ballet 
with the Ballet Russe de Monte Carlo on 
tour, taught the advanced dancing class of 
Emma Ody Pohl, head of the Department 
of Physical Education at the Mississippi 
State College for Women. 


Paul Mathis has left New York for a 
few months to go to Richmond, Virginia, where 
he will do some special work in prepara- 
tion of the April recital of the Julia Mildred 
Harper Studio. This past fall and winter 
he has been having classes in New York and 
teaching for Ruth St. Denis at the Adelphi 
College in Garden City, L. I., where, as one 
of the most successful of the teachers under 
the Denishawn regime, he was recruited to 
present Miss St. Denis’ work. 

Miss Harper, on whose recital he is now 
working, is president of the National Capitol 
Dance Association and second vice-president 
of the DMA and has conducted her own 
school in Richmond for the past thirteen 
years, during which time she has produced 
ten successful revues and numerous programs 
for the symphony orchestra and charitable 
organizations, etc. 


®*PHILADELPHIA, Pa—Elbert Brown, 


director of the Cortissoz School, is enjoying a 


trip ‘to Cuba, where he is seeking more 


Mme. Maria YurIEvA who spends some of 
her time as ballet mistress at the Mitzi May- 
fair Studios in East Orange, N. J. 


rumba ideas. Meanwhile, Angel Cansino is 
conducting regular classes in Spanish dancing 
at the studio. 

® BOSTON, Mass.—A new Dazian store 
has been opened here in the Metropolitan 
Theatre Bldg. It is an upstairs location, 
completely stocked with fabrics of all de- 
scriptions and is under the direction of Hy 
Horwitz. 

® HYDE PARK, Mass.—Lillafrances Viles 
continues busy with activities in her various 
schools. A hundred attended the first danc- 
ing party conducted for the dancing assem- 


blies of the Roslindale High School Ballroom 


Class February 24 and about forty couples 
attended the third annual costume ball con- 
ducted by the Wednesday evening dance 


class at the Meetinghouse Hill Unitarian 
Church, Dorchester. The Milton High 
School ballroom class held a _ Valentine’s 


party and a George Washington celebration 
was held for the Dix St. Barnard Memorial 
group at the Dix Street Church, Dorchester. 
Wee Bits, the fourth edition of an annual 
program of songs, dances, recitations and 
instrumental numbers, is now in rehearsal 
at the Viles school. Specialties will be pre- 
sented by the following tiny tots: Happy 
Calhoun, Daine Coolbrith, Sally Arlene and 
baby sister Joyce Leonard, Donna Flaherty, 


TEssig TREFFERT and JAMES PARKER falented 
pupils of Billy Newsome. 
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the Fitzpatrick trio of brothers, Barbara and 
John Freeman, Betty Beake and cousin Ruth 
Beake, Nancy Richards, Elsie Frances Wood- 
man, Anne Louise Wall, David Stoddard 
Tiews (Miss Viles’ three-year-old nephew), 
Dawn Rice, Evelyn Newcome, Muriel Kin- 
ney, Marilynn Howard, Marilynn Chappell, 
Ruthie May Mackin, Beverly Kimball, Nancy 
Hedtler and Sheila Carrigan. The juniors 
assisting will be Olive and Jessie Kent, 
Dolores Rice, Rosemarie Crivellaro, Elaine 
Joyce Peterson, Paul Crivellaro, the Coveney 
sisters, Jee McDougald, Hazel Leonard and 
Mrs. Frank Rice nad Eleanor Donovan in 
pianoforte selections. 

SPRINGFIELD, Mass.—Myron G. Ry- 
der is the author of a booklet, the first of a 
series, which is being published for the use 
of members of the Dancing Teachers’ Club 
of Boston in order to acquaint parents with 
the importance of proper dance training for 
children. The message contained therein 
will also be used as a feature article in 
many New England papers. 

®* ELMHURST, L. I.—June and Edmunda 
Ossenford have been selected: as outstanding 
gold star pupils for their good work at the 
Virginia M. Wheeler School of Professional 
Stage Dancing. 

© GLENDALE, L. I.—Adelaide Joy, sister 
of Dorothy E. Kaiser, who was in several 
musical comedies, as dancer, has turned to 
the dramatic stage and is now singing and 
dancing pianologues on the Gertrude Law- 
rence style at the Brown Derby, 52nd Street. 
Christine and Suzanne are doing well on 
their fourth week at the famous Benney the 
Bum’s, Philadelphia. Miss Kaiser’s younger 
students, who have been appearing for 
charity programs almost weekly, have been 
working hard preparing for the Annual 
Recital to be held at the Brooklyn Academy 
of Music. 


ELMHURST-MASPETH, L. I.—Gloria 


Apgar, 14 vears old, appeared with her 
teachers, the Miller Sisters, of Elmhurst and 
Maspeth, L. I., at a musical presented by 
Paula Bianca, at the Fairway Yacht Club 
in New York City March 3. Gloria's part 
of the program included piano solos, songs 
and tap dances, all of which were very well 
received by the audience. 
® SCHENECTADY, N. Y.—Marion Teter, 
16-year-old student of the Blanck School of 


GERTRUDE HALLENBECK, lovely ballerina 

daughter of Oscar Hallenbeck of Albany, 

who danced for THE AMERICAN DANCER at 

the Boston Convention last summer, teaches 
in her father’s school. 


APRIL, 1940 


Dance and Radio, is one of the most con- 
sistently ambitious students the school has 
had and is always at the head of some 
activity. Marion is preparing now to enter 
Ithaca College next September, where she 
plans to carry on her dramatic and dance 
studies. 

® PITTSBURGH, Pa. — The ballroom 
classes of the Martha Rose studios have had 
many successful parties recently, the last of 
which was given by Miss Virginia Sutch, a 
student in the High School class, who was 
hostess for the semi-formal dance in her 
clubhouse. Nearly 100 couples attended. 

® PROVIDENCE, R. I.—Larry Simonds’ 
Modernistic Studios are buzzing with activi- 
ty. Larry Simonds is producing the dance 
numbers’ for an_ all-colored revue to be 
staged the early part of April. He has 
been reappointed for the fifth year as dance 
director for the annual musical comedy pre- 
sented by Providence College, which is in 
rehearsal for production April 10 to 14 at 


Harkins Hall on the Campus, and he is also 


creating the dance numbers for an original 


-musicak comedy, Take Vanilla, by Ben 


Victor, talented Providence lad, which 
will given April 15 for the benefit of the 
Finnish Relief Fund. 

® WORCESTER, Mass.—Cupid is again 
busy at the Dolores Magwood Dance Studio. 
Miss Pauline Gaudette, Miss Magwood’s 
senior assistant, will wed Joseph Faucher 
March 30. 

® ARLINGTON HEIGHTS, Mass.—Rus- 
sell Curry entertained at the Cushman Club 
tea at which Actress Helen Hayes was guest 
of honor. Mr. Curry selected Miss Hayes 
as his model while teaching the company 
The Chestnut Tree and reports her as a 
grand sport and an apt pupil. 

® DETROIT, Mich.—The first of a series 
of four lecture demonstrations of the classic 
dance was presented at the Jewish Com- 
munity Center, Sunday, February 4, Nicholas 
Tsoukalas, of the Monte Carlo Studios, out- 
lined historical trends of the classic ballet, 
from the Greek classics through the ballet 
of today. Future programs on the first 
Sunday of each month include the appear- 
ance of Fannie Aronson and Blanch Shafar- 
man and their New Dance Group on March 
3; Tosia Mundstock on April 7, and Ruth 
L. Murray of Wayne University on May 5. 


PAULINE Marcu, one of Jack Stanly’s 
talented tap pupils. 


® AKRON, Ohio—The Lahrmerettes pre- 
sented The Circus of Tomorrow at the 
Goodyear Theatre February 19 to 24 for 
the benefit of the Shrine Welfare Fund. 
The Rhythm Revue of 1940, presented an- 
nually by Adeline Ott Lahrmer, has already 


been booked for, the Palace Theatre for 


June 18, 19, 20. The production fill be pre- 
sented in conjunction with a regular first- 
run picture in accordance with the theatre's 
regular stage show policy. 

® ALLIANCE, Ohio— Appearing under 
the sponsorship of the McKinley Parent- 
Teachers Association, students of the Doro- 
thy Weaver Dancing School presented a 
recital at Sebring, Ohio, for the benefit of 
the summer tonsil clinic fund. The follow- 
ing students performed: Ree Ann Brittian, 
Carol June Zeides, Nancy Greehawalt, Lois 
Anne Myers, Ruth Steffy, Carol Greenawalt, 
Pete Shoup, Eileen Wise, Marily Hanny, 
Nancy Carol Knapp, Keith Knapp, Judy 
Reed, Betty Rinker, Betty Bossert, Dorothy 
Green, Janice Faubel, Dorothy Bowers and 
Patricia’ Parson. They were accompanied 
by Miss Doris Galliher. 

® CINCINNATI, Ohio—Pep Golden’s first 
pupil, Lenn Barr, of the team of Barr and 
Estes, recently played at the R.K.O. Shubert 
Theatre in Cincinnati and was easily the 
hit of the show with his eccentric dancing 
and comedy antics. This act has recently 
returned from London, where they played 
the Paladium Music Hall successfully. Mr. 
Golden also reports that some of the male 
stars who have been under his tutelage are: 
Lee Bowman, star of M.G.M., Hollywood; 
Hal LeRoy, featured dancer in Too Many 
Girls; Charles Malone, outstanding tap and 
toe specialist, appearing with the Stanley 
Twins in theatres and night clubs, and’Leo 
O'Neill, late star of Mattisons Rhythms and 
now a featured dancer and master of cere- 
monies in some of the leading night clubs 
throughout the middle west. 

®CLEVELAND, Ohio—Carol Verne, a 
member of the Cleveland and Ohio Dancing 
Teachers’ Association and a_ well-known 
teacher in Cleveland, has announced her 
engagement to Elmer Powell. 

(Continued on page 27) . 


MARTHA and BILLY CALLAHA 
dents of Billy Truehart in Hollywood. 
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To the right— 


1. Jeanne Hiatt, talented 11 year old pupil 
and popular entertainer, student of ELMER 
WHEATLEY SCHOOL OF DANCING, Waco, Tex. 
2. Marion Teter, who is a student of the 
BLANCK SCHOOL OF DANCE AND RApio, Sche- 
nectady, N. Y., is preparing to enter Ithaca 
College next Scptember and will then carry 
on with her dramatic and dance studies. 
3. June and Keith Gruwell, pupils of Mar- 
JORIE JEANNE, Muncie, Ind., Musical Comedy 
ainners in 1934 C.4A.D.M. Nation-wide Dance 
Contest, now dancing professionally. 4. Win- 
nie Ellis and Martha Jean Phillips, pupils 
of the IRMA Hart CARRIER STUDIO OF DANCE, 
Havana, Cuba, who appeared in a modern 


number at Washington's Birthday Dinner 


Dance at Sevilla-Biltmore Hotel, February 
23. 5. Marion Fountain, from the HATLEY 
SCHOOL OF DANCE, Joplin, Mo. 


Below— 

1. Violet Schnyder of Teaneck, N. J., pupil 
of the C. & D. Stupios, Hackensack, N. J. 
2. Evelyn Hetzer and George Hetzer, popular 
sister and brother dance team in “Cubana,” 
pupils of the RutTH CATER DANCE TROUPE, 
Passaic, N. J. 3. Muriel Herbke, Martha 
Frankenstein and Dolores Stanley, pupils of 
the NELLIE Cook SCHOOL OF DANCING, Brook- 
lyn, N. Y. 4. Beverly, Jr., and Robert Bloch, 
pupils of MAXENE MoLLENHOUR, South Bend, 
Ind. 5. Walter Skomarowski, student of 
Jack Cavan, Hammond, Ind. 6. Janice Pfost, 
age 4, solo ballet dance “Little Miss Muffet,” 
pupil of BROWNEE BROWN DANCE STUDIO, 
Racine, Wis., and Chicago, Ill. | 
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STUDENT AND STUDIO. 
(Continued from page 27) 


guest artist-teacher Adeline Ogilvie; inter- 
mediate tap routine and swing time rhythm 
by Billy Mover and ballroom presentations 
by Helen Woolson. 


The students who have enrolled in the 
new classes in baton twirling at the Vir- 
ginia Zimmerman Studios are most. enthusi- 
astic and are progressing so well that they 
will probably be included in the spring 
show. 

®NEW ORLEANS, La.—Miss_ Helen 
Florisa and Fred Mains, Jr., were king and 
queen at the Carnival Ball held at the 
Municipal Auditorium. Over 200 children 
took part and nearly five thousand people 
attended. 

®OMAHA, Neb.—Cora Quick again di- 
rected the Coronation Ceremonies and dance 
routines for the Annual Mardi Gras Ball 
at Council Bluffs, Iowa. The theme this 
year was Pan America. Newspaper com- 
ments the’ presentation were verv 
favorable. | 

®VEDADO, Havana, Cuba—The Irma 
Hart Carrier Studio of Dance gave the floor 
show for the Washington Birthday Dinher 
Dance, sponsored by the American Legion, 
which took place February 23 at the Hotel 
Sevilla Biltmore Roof. Some 300 attended 
this annual event, which was one of the 
outstanding social affairs of the season. 
Thirty minutes of varied colorful entertain- 
ment was presented to the enthusiastic audi- 
ence, with whom Mrs. Carrier’s shows are 
highly popular. 
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To the right— 


1. 4 group of girls from the ELEANOR SHUPE 
Stupios, Warren, Ohio. 2. Mary Lou Miller, 
pupil of the FLAUGH-LEWIS SCHOOL OF DANC- 
inc, Kansas City, Mo. 3. Dora Casey, tal- 
ented pupil of DoroTHY BABIN DANCE STUDIO, 
New Orleans, La. 4. Helen Burrows, acro- 
hatic, tap and ballet pupil of Vircinita M. 
WHEELER, Jersey City, N.J. 5. Joan Sweeney, 
9 year old pupil of DorotHy E. KAItser, Glen- 
dale, L. 1., who has been entertaining for 
charitable organizations quite regularly since 
she was three years old. 6. A Spanish Line, 
all graduates of the Betty Harris 
Stupios of Boone and Perry, lowa; |. to r.: 
Evelyn Fiske Anderson, Margaret Blanchard 
Maitland, Harriett Ryan, Jean Fry, Marie 
Schnoor, Gladys Moffett, Mary Jane Gustaf- 
son, Myrtle Jane Stowe, Patricia Ann Shane 
and Elvera Mae Conant. All of these young 
ladies are teaching in their own schools at 
the present time. 


Below— 


1. Gloria Apgar, piano, song and dance pu- 
pil of the Sisters Stupios of Elmhurst 
and Maspeth, L. 1. 2. Miss Joan Sherger in 
Dutch attire, pupil of the MartuHa Rose 
Stupios, Pittsburgh, Pa. 3. Mary Miranda, 
this month’s Honor Student of the LATHAM 
SCHOOL OF THE DANCE, Waterford, and New 
London, Conn. 4. An action picture of Alice 
Hepworth and Ruth Wagner in a toe adagie 
which they presented in the annual Dance 
Recital recently given by the Jones DANCE 


Stupios, St. George, S. 1., N. Y. 5. Jeanne 


lacomini, Shirley lVegsa, Joan Gerber, Joyce 
Mitchel, Dorothy Truax, Janet Olson, Bar- 
bara Jean Folin, Nancy Rae Mineard, Bever- 
ly Vincent, Eileen Jubin, Marlene Coates and 
Carolyn Crum, students of ADELINE OTT 
LAHRMER, Akron, Ohio. 


®LOS ANGELES, Calif—The Los An- 
geles Evening School for Adults opened its 
spring term February 5 and for the first 
time a class in ballet is offered. Aida 
Broadbent is balletmistress. 


Willie Govan has joined the faculty of 
Trinidad Goni to teach tap dancing. 


Thomas N. Sheehy has inaugurated a 
Green Toppers Club of boys and girls from 
11 to 13 who meet every other Saturday 
with Mrs. T. F. Fitzpatrick, chairman. 

The Shrine of Budha, a Japanese dance- 
drama with music and choreography, created 
by Willard Moore, head of dance at the 
Sutro-Sevler Studio, was presented at El 
Capitan Theatre February 5, at a morning 
matinee performance of the Opera Reading 
Club. @ 

SAN FRANCISCO NEWS 

THE SAN FRANCISCO Opera Company 
made two Southern California stops on their 
concert tour, one at Chaffey College in On- 
tario, and the other at the Auditorium in 
Long Beach. William Christiansen is ar- 
tistic director of the company, which is gain- 
ing recognition and a fine reputation, re- 
ceiving splendid notices wherever they play. 
It is the only major opera company in the 
United States which sent its ballet on tour 
this season. Some four thousand miles were 
covered in a specially chartered bus. 


BEATRICE LEWIS presented her Ballet 
In Waltz Time at the Fair before its clos- 
ing, and later repeated it in San Francisco. 
In November she appeared in solo concert 
for the Novo Club, and has had several con- 
cert engagements for High School groups, a 
new field for concert dancers. 
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1. Carol Daly, Lillian Frese, Doris Rouse, Peggy Dillon, Edith De- 
mont, Beverley Rennie, Georgina Rennie, students of the LOU-ANN 
SCHOOL OF DANCING, St. Albans, N. Y. 2. Shirley Speed, 4 year old 
ballet and tap student who has appeared frequently at social affairs 
in New Rochelle, N. Y., pupil of the HASKELL-PETERSON DANCE 
Stupios. 3. Mary Lee Cornish, 8 year old pupil of the MACDOoWELL 
Stupios, Uniontown, Pa., who won a ticket prize at the last show. 
4. Marcella and Joe Ann Reynolds, students of ANDREW R. QUAID 
of the STOCKMAN DANCE Stupios, Indianapolis, Ind. 5. Miss Jean 
Lockard and Amy Robinson, toe dancers of the Giapys D. BLIss 


Se 


SCHOOL OF DaANncING, Rochester, N. Y. 6. Mildred Stephenson Smith, 
pupil of Row.ey-Fevix Dance Stupio, Huntington, W.Va.7. Margie 
Preston and Joe Pennington, exhibition team of DoROTHY WEIKERTH 
SCHOOL oF DancinG, Houston, Tex. 8. Mary Jane Bloys, pupil of 
VIRGINIA SELF SCHOOL OF DANCING, Dallas, Tex. 9. June and Junior 
Price who recently appeared at the State and Strand Theatres are 


being trained for their dancing career by MARION AND EppDIE MACK, 


Port Jervis, N. Y. 10. Edith Modic of Marie E. MILLER DANCE 


Stupio, Cleveland, Ohio. 


THE AMERICAN DANCER 
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APRIL, 


FABRIC R evue 


Each year the Maharam Fabric 
Revue is America’s outstanding 
sample book of Costume Fab- 
rics. This year it’s bigger and 
a than ever. Get your copy 
now 


NEW FOUNDATION 


alterns 


These all-purpose patterns sim- 
plify your cutting and fitting. It 
is now possible to make all 
your recital costumes with one 
set of patterns. Set of 6 for $1. 


DESIGNING 


JACKIE JACKSON now heads. 
designing service in N. Y. 


NNIE B is in a_ similar 
capacity in Chicago. Famous 
for years. they will create orig- 
inal designs to fit your exact 
need for exclusive use in your 
city. Sketches 10c. 


PROFIT Sharing 
PLAN 


ee offers you valuable 

gifts. e coupon ring 

ou details aa a beautifully 
ustrated FREE Catalogue. 


READY-TO-WEAR 
tumes 


When you're in a hu for in- 
expensive costumes r last 
minute fill-ins, refer to our book- 
lets. Practically every period 
and style. 


MATEX Glow 


First time at popular prices. 
These fluorescent fabrics and 
paints now within everyone's 
reach. Just what you need to 
achieve striking effects. Write 
for details. 4 


BOOKS 


Reprinted by demand! 2 beau- 


tiful spiral-bound books contain- 
ing 76 origi full color costume 
creations by JAC-LEWIS. Fabric 


_ suggestions. Formerly sold for 
$2.60. 


Now both for $1.50 (or 
either one for $1). World’s Fair 
Edition has patterns available 
at 3 for $1. 


1940 


THE NATIONALLY FAMOUS 


Fata pa Players 


SHOWS DISCRIMINATING TASTE BY CHOOSING 


It is great Tribute to Maharam that its creations are 
selected by America’s greatest dance and stage pro- 
ducers. The greatest names of Broadway and Holly- 
wood, the most distinguished teachers and profes- 
sionals are served by Maharam, manufacturers and 
importers of clever and distinctive fabrics, trimmings 
and accessories. Your recital can have a real au- 
thentic professional look if you take advantage of 
Maharam services. Check the list on the left. Only 
at Maharam are ALL these services available! 


“Buy Direct’ 


FABRIC CORPORATION. 


MAHARAM Fabric Corp., (De A. 4-40). 130 W. 46 ca. ae 
D., pt. sa. St., N. Y. 
> NEW YORK 
130 W. 46th St (] FREE--New 1940 COSTUME FABRIC REVUE. ! 
. . [] 76 COSTUME DESIGNS in 2 books for $1.50. | 
i [] Set of 6 FOUNDATION PATTERNS for $1. ' 
FREE—COOPERATIVE P NG UE. 
@ CHICAGO FREE E PROFIT SHARING CATALOGUE 
[] FREE--BOOKLETS OF READY-TO-WEAR COSTUMES. | 
6 East Lake St. ! [] Information of MATEX GLOW. | 
No. 
@ LOS ANGELES Dates of Recital " 
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1. Phyllis Colocicco and Albert DiAntonio, tap dancers at the Lovu- 
ELLEN SCHOOL OF DANCING, Philadelphia, Pa. 2. Betty Jane Ernst 
and Glory Drennen in a Mexican Hat Dance, students of BEss 
NEWTON Brown, Warren, Ohio, who are doing a lot of professional 
work. 3. Glenyce Jackson and Bob Backus, students of the SCHRADER 
Stupios, Charleston, W.Va. 4+. Peggy Macri and Cosimo DeNuccio, 
studying at LARRY SIMONDs’ MopeERNIsTIC StTuDIOS, Providence, R. 1., 
caught by the camera in a pose from one of their latest dances 
(photo by Sully). 5. Gypsey Ficsta, one of the outstanding hits of 
the season, a ballet presented by JoAn’s Dancers, Chester, Pa. 
6. Joan, Lois and Frank Welchman, winners of awards for perfect 
attendance during the past year at the ANNE OCHS SCHOOL OF 
DancinG, New Brunswick, N. J. 7. Richard Bunting, director of 
the BUNTING SCHOOL OF THE DANCE, Margaretville, N. Y., and 
Carolyn Throp, one of his talented toe and tap pupils, as they 


appeared in a comedy tap routine. 8. Two young teams of the 
DoroTHY DALE WEAVER Stupi0s, Alliance, Ohio. 9. Marilyn Bryant, 
Beverley Wareham, Mary Ann Schaaf, Kent Lindemann, Janet 
Miland, Lalern Libby, Ethel Weum, Patty McMahon, Jacqueline 
Johnson and Mary Beth Sadler, popular Kiddie Revue, students of 
the Warp SISTERS STUDIO OF DANCING, Minneapolis, Minn. 10. Ruth 
Zimmerman, Miriam Deister, Barbara Vanderheid, Jane Pickel, 
Donna Sue Pence, Mary Ann Roetelle, The Golden Lassies of the 
Pep GOLDEN StTupios, Cincinnati, Ohio. 11. Arlene Wilson, pupil of 
Ropert L. Jones, Acrobatic Instructor of the CorTIssoz SCHOOL, 
Philadelphia, Pa. 12. Rose Marie Payne, Shirley Burke, Jean Kent, 
Louise Fort, Barbara Marshall and Martha Wilson, ballerina, pupils 
of ELIZABETH BRYANT ComBs Dance Stupio, Nashville, Tenn., who 
appeared in the Ice Ballet in the Annual Mardi Gras sponsored by 
the Rector’s Aid Society of the Christ Church (photo by Frank 
Gunter). | 


a % 
w2 
“= 
& 
| 
ps <a 
. 


Aprit, 1940 


The evolution of transportation from the horse and buggy 
to. the streamlined era of today makes it essential that 
progressive firms modernize their business methods— 
streamline their service. 


I have found that branches more often delayed service 


rather than quicken it; for often your orders had to be 
relayed and filled in our factory and main stock rooms in 


Chicago; sent back to the branch and then on to you. 

Because. | am resolved that “LEO’S” shall remain, as it 

has been, a standard of leadership. I have decided to 

streamline our service. To that end I have discontinued 

all branches—and announce our new policy— 

AGENCIES EVERYWHERE—BRANCHES NOWHERE 

You are sure to benefit by this improvement; for, from 

now on, our stock will be concentrated in one central 

location; enabling me to give every order. large or small,‘ 
my personal supervision with the objective of speedy — 


service and absolute satisfaction. 


For this recital season our stock is most complete, and if 
you should need any item that is not in stock. we are in 
a position to fill it on the shortest notice. 

If there is no LEO agency in your locality. deal with 
“LEO” direct and enjoy “Streamlined Service.” 


Now and hereafter, for the best in dance footwear and 


| ‘accessories rely on 
ADVANCE THEATRICAL SHOE COMPANY 


32 W. Randolph St. 
AGENCIES EVERYWHERE — BRANCHES NOWHERE 


West Coast Distributors: Advance Theatrical Supply Co. 


Chicago, Illinois 


6412 Hollywood Blvd. — Hollywood, Calif. 
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Originality in ‘Fabrics 

is one of the prime requisites for a successful 
recital. That's why so many prominent 
schools always depend on ASSOCIATED 
for materials that are novel and glamorous. 
Many of our patterns are milled exclusively 
for us—your assurance that costumes made 
of them will be distinctive. 


Send today for our FREE 1940 BOOK 
OF FABRIC SAMPLES. 


WHEN WE SAY “At Your Service’’ 
we mean that Gwen, of our designing de- 
partment is ready to supply you with clever 
costume ideas that will make your recital 
sensational. INDIVIDUAL SKETCHES of 
any subject, country, period of history or 

. current hits of the stage or screen, are made 
for you at a nominal charge and restricted 
to your exclusive use! Or send for our set 
of 120 hand colored sketches $1.00. A 
pattern for every sketch in this set is avail- 
able in all sizes. 


Our Prompt Response | 
to all inquiries and orders is the reason that 
ASSOCIATED service is hailed from coast 
to coast as the very acme of dependability. 


ASSOCIATED FABRICS CORP 


723° SEVENTH AVE NEW YORK 


SCENERY 


FOR DANCE RECITALS 


ECLIPSE RENTAL DEPT., Inc. 


230 So. Wells St., Chicago, Ill. 
Harrison 2863 


Featuring the Only 


NOI-Z-LESS TOE SHOE 


WRITE FOR 


BEN & SALLY 


DANCE FOOTWEAR 


244 W. 42nd St., N.Y.C. 


GOTHAM 


Leads Again 
QUALITY—PRICE—SERVICE 
Send for Catalog 


1431 Broadway New York City 


STROBLITE 


Luminous Colors — in the dark under U.V. 
light. Produce thr Yiting costume effects and give 
your recital that Broadway touch with Stroblite. 


Write for information 
STROBLITE CO., Dept. D-4, 35 W. 52 St., New York 


@ America’s Finest Dancing Footwear 


ee 209 W. 48 St. N. Y. C. 
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DANCE EVENTS REVIEWED 
(Continued from page 19) 


debut hall of personalities in arts akin to 
both dance and drama. Had an up-town 
theatre been chosen, the audience would have 
been a more diversified group of spectators, 
of which the New Dance League is sorely 
in need. As it was, only their immediate 
friends and admirers were present. 

The tone of the entire recital was that of 
an audition for places in a Broadway review. 
Much of the sincere desire for serious dance 
was entirely lacking. By this, I do not mean 
that some of the dances were not excellent, 
but rather that their excellence in choreo- 
graphical ideas and execution could have 
been used to better avail. In this category 
come the dances of Frieda Flier and Marie 
Marchowsky. Both are superior craftsmen 
who have been seen to better advantage on 
other occasions. They each have a dynamic 
quality which demands whole-hearted atten- 
tion, but the triviality of the material used 
was little short of impudent. Into this cate- 
gory went Street Braggart, Blues Ballad, 
Blues My Baby Gave to Me, and Cafe Lyric. 
Their titles tell all. | 

On the other hand, we have Jane Dudley 
and Sophie Maslow, whose dances were 
both ingenious and_ exciting. Caprichos, 
Songs of Lenin, Molly Pitcher and American 
Folk Suite all showed a mature use of humor 
and understanding of the subject matter. 
Jane Dudley's Fantasy was by far the most 
intelligently amusing piece in the program. 

The New Dance Group gave as its por- 
tion of the program two dances. One, the 
opening dance for the recital, called March- 
ing Song, did little more than serve its pur- 
pose in opening the program. Perhaps the 
fault lay not so much in the choreography as 
in its poor execution. Their second dance, 
Survival of the Fittest, has no excuse for its 
existence. It smacks too much of the dances 
that organization was producing back in 

In all, the concert was somewhat disap- 
pointing. It had been expected that the New 
Dance League, which has a tremendously 
enthusiastic following and personnel, would 
have gone far by this time. Instead, we 
learn that the League has not yet come of 
age.—MILDRED GLASSBERG WEINER. 


HUAPALA and THE ILIMA ISLANDERS, 
Guild Theatre, February 25. 


The Dance and Music of Hawaii is the 
way this concert was programmed and, al- 
though it may be supposed that we gave up 
our usual Sunday evening of Chinese check- 
ers to cast a lay eve on the comely Huapala, 
we remained to revel in the sheer beauty of 
the music and the dancing of the entire 
company. 

About the second or third number we be- 
gan to think that there should be more of 
this sort of thing. By the seventh or eighth 
number we asked the lady two rows down 
if she would mind removing her hat (it 
blocked our vision), and at the final curtain 
stood up with the rest of the crowd and 
asked for more. Here was something, we 
thought, that was attuned to a sense of 
rhythmic realities, wholly devoid of pretense 
or sham—something which, definitely, could 
make the tired business man feel sorry for 


the professional reviewer who, in his morn- 


ing Herald-Tribune, found fault with the 
lack of authenticity of both properties and 
historic facts. Huapala, her assisting danc- 
ers, the music which accompanied—all were 
pleasing and entertaining in a restful, quiet, 
unpretentious manner. It was something of 
a revelation to realize once more that music 
and dancing, and the two in combination, 
could serve the purpose for which so many 
are old-fashioned enough to still believe is 


their real purpose. And we hope she will 


come again—soon! 
THOos. PARSON 


CALIFORNIA 
by DORATHI BOCK PIERRE 


CARLA AND FERNANDO. Philharmonic 
Auditorium, January 24. 


Carla and Fernando, assisted by Francisco 
Avellan, pianist-composer, were presented in 
a program of Spanish and Mexican dances 
by the Local Committee of the Inter-Ameri- 
can Music Festival, National Federation of 
Music Clubs, by arrangement with John J. 
Stein. 

These two personable young dancers, 
whose work is fresh and spirited, are stylists 
with a particular flare for humorous panto- 
mimic dances which were the highlights of 
the evening. 

El Regreso, dancing to Chopin’s Opus 1, 
68, numbers 2 and 4, demonstrated the tech- 


nique of “talking castanets,” a device which 
they used to advantage throughout the 
program. 


Danza Huichol, programmed as a dance of 
the almost extinct Huichol Indians, showed a 
gay and amusing couple dance, which 
created little less than a sensation when they 
suddenly dropped the peasant folk dance, 
and “got hot” in the most approved jitterbug 
style. If the Huichol Indians are not ex- 
tinct, that should complete the operation. 

Fernando’s Farruca was an outstanding 
number on the program. He, is handsome 
and his technique is clean-cut, concise and 
effortless. Within the bounds of Spanish 
form he has great freedom of movement and 
expression. Fle dominates the team in tech- 
nical authority, but she adds a great deal 
in visual appeal and has an = arresting 
personality. 7 

Manzanilla, Carla’s solo, a modern Cafes 
Cantantes number, showed to fullest advan- 
tage her lithe, supple body. She has none 
of the nuances of a great artist, but she has 
charm and theatrical flare, with a most ap- 
parent desire to please, which, coupled with 
beautifully designed and costly costumes, 
somewhat compensates for lack of authentic 
artistry. 


HANYA HOLM AND GROUP. Pomona 
College, January 25. 


Hanya Holm made her only appearance in 
Southern California at Pomona College in a 
lecture demonstration, and a sizable num- 
ber of her admirers took the long trip to 
Claremont to see her. The demonstration 
was practically the same as she gave at the 
Ebell Theatre last year, and a second view- 
ing confirmed the earlier impression of the 
soundness of her theories and the practical 
results of their application. 

Probably no modern dancer has a greater 
and freer use of the entire body with com- 


plete use of all its potentialities than Miss 


Holm. Her technique is logical and thor- 
ough, simple and complete; her use of that 
technique in combating and conquering space 
is unsurpassed. 

In her demonstration she has evolved a 
series of Etudes in movement which demon- 
strate beautifully every aspect of her move- 
ment theories so clearly and perfectly that 
even the most casual observer cannot help 
but be impressed and come away with a 
clearer view of all modern dance. Her 
demonstration can well be called an Intro- 
duction to Modern Dance, for after seeing 
Hanya Holm and her splendid group one 
unconsciously uses them as a measuring-rod 
for comparing other modern groups. 

Miss Holm’s personality projects best to 
her audience in the demonstration, for she 
has a charming and ingratiatingly modest 
manner which immediately wins her audi- 
ence to her. She has a delightful sense of 
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humor and she has the ability to laugh at 
herself. Her demonstration is not only edu- 
cational; it is also good entertainment. 


YURIKO, Assistance League Playhouse, 
January 28. 

Dorothy Lyndall presented Yuriko, a 
young Japanese dancer, in hér first concert 
performance, assisted by the Junior Trio, 
three young students who are not ready for 
concert appearances, and who marred an 
otherwise interesting program. 

Miss Yuriko is very attractive and her 
dancing shows promise for the future. She 
has imagination and the ability to use her 
body as an expressive and well-coordinated 
unit. She needs strong direction and tighten- 
ing of some movements to give them point 
and emphasis. She has a nice sense of 
humor which she demonstrated in an original 
stylized form which is very refreshing, in 
such numbers as Troubadour and Head- 
waiter. These, and the one Japanese num- 
ber on her program, Hibai No Fu, were her 
best numbers. 

She needs much more work and profes- 
sional experience before she should attempt 
such numbers as Legende, which was ama- 
teurish. Yuriko is an interesting personality, 
and her development and progress will be 
worth watching. 


MIRIAM MARMEIN, El Pablo Rey Play- 
house, January 31. 

Les Danseuses, a group of young dancers 
under the direction of Marcella Rey, pre- 
sented Miriam Marmein in her only Southern 
California appearance. 

Miss Marmein, long noted in the east and 
middle west as a dance-mime, presented a 
number of her better known works on this 
program. 

In the numbers demanding pure dance, her 
work is faulty and her movements repeti- 
tious, but in those based upon pantomime 
alone, her timing and knowledge of signifi- 


cant movement make them memorable; such. 


as Garcon, a humorous tale of the ever- 


hopeful waiter; and especially the highly 
dramatic Death of the First Born, based 


upon the Biblical story from Matthew 2. 
Enacting the role of the distraught Mother 
trying to save her son, Miss Marmein pre- 
sented a powerfully dramatic picture. 
VALESKA GERT, Assistance League Play- 
house, February 2. 

Valeska Gert, advertised as an “Interna- 
tionally Famous Dance-Mime,” gave a per- 
formance under the joint sponsorship of such 
well-known names‘as Bruno Franck, John 
Garfield, Alexander Granach and Fritz 
Lang. 

Miss Gert’s work is suffused with the 
overhanging morbid quality of doom which 
is peculiar in the European personality. In 
this performance she demonstrated neither 
ability as a dancer or a mime. Her move- 
ments were uncontrollable and showed no 
technical training whatever. She sang and 
her voice showed the same lack of training 
and ability. Her pantomime is of the rant- 
ing variety, and she was continually losing 
parts of her costume. 

Her performance was unbelievably de- 
pressing. If you like watching an operation 
and enjoy your horror raw, Death presents 
it. Baby was an amusing and completely 
literal demonstration of a squalling infant 
wrapped in swaddling clothes, finally quiet- 
ing itself by sticking both thumbs in_ its 
mouth. 

With so many deserving and really. excel- 
lent dancers clamoring for an’ opportunity to 
perform, it is a sad commentary on our 
times that those who sponsored this program 
went so far afield. 
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FOOT-NOTES 

(Continued from page 23) 
Lee Curdy, with the Hal Sands unit, is now 
in Washington, D. C. . .. Miriam Paterson, 
acrobatic dancer, who demonstrated for Lou 
Wills at the DEA convention, is at present 
in St. Louis, Mo. . . . Sherman Biener, 
twelve-year-old acrobat, who also demon- 
strated at the last DEA convention, is work- 
ing hard on new tricks, as is Kay Hanson. 

THE BALLET ARTS, Inc., has recently 
signed Anton Dolin to personally teach pro- 
fessional classes during March, April and 
May. If Mr. Dolin’s plans allow, they will 
also inaugurate a brief summer course during 
his rehearsals with the Ballet Theatre. 


CALIFORNIA 
_ by DORATHI BOCK PIERRE 


THE ERNEST BELCHER concert danc- 
ers appeared with the San Pedro Symphony 
Orchestra February 23. Vivien Fay is pre- 
miere ballerina of the group. Other soloists 
of the company are June Edwards, Donel 
Eilshire and Betty Marie Tallchief. 

: 

KURT METZE appeared in concert for 
the Music Arts Club of Pasadena at the 
Vista del Arroyo Hotel January 28. He 
was assisted by Helen Shipley. 

MAY O'DONNELL, formerly of the Mar- 
tha Graham group, presented her dance 
saga of America, So Proudly We Hail, in 
concert at the Veterans’ Auditorium in San 
Francisco February 15. The program was 
divided into six sections: Cornerstone, Hymn 
Tunes, Of Pioneer Women, Our Rivers, 
Our Cradles, Jig. for a Concert, Dance Set 
and Epilogue, from Cornerstone. This was 
Miss O’Donnell’s first performance since 
coming to the west coast over a year ago. 


THE THEATRE ARTS COLONY pre- 
sented the second concert in a series on 
January 19. The dancers appearing were: 
Carol Beals and Group, Amalia Irizarri, 
Teresita Oglou, Beatrice Lewis, Anita Skin- 
ner, Virginia Paull, Elsa Naess and Chang’s 
International Folk Dancers in one Norwegian 
and three Swedish folk dances, all staged by 
Elsa Nacss. 


THE JEWISH FOLK CHORUS appeared 
in concerts with the Carol Beals group 
creating stage pictures as the chorus sang, 
at the Women’s City Club in Oakland Feb- 
ruary 22 and at the Veterans’ Auditorium 
in San Francisco, February 25. The group 
also appeared in a ballet 4nd Spain Sings 
on the same program. 


THE PTA DANCE GROUP under the 


instruction of Lenore Peters Job celebrated 


Founder’s Day in February by performing a 
ritual dance, Candlelighting Ceremony. 


FOLLIES * 
COSTUMES 


\ 47 ST. WY.C. 
PHONE CIRCLE 5-986! 


WAYS TO 
SOLVE YOUR RECITAL PROBLEMS 
Made to Order and For Rent 
Rent costumes from our large stock of smart and 
original styles OR 


Avail yourself of our made-to-order costume 
service to your measurement from $3.00 each. 


Alberto Galo 


Professional Ballroom Routines Arranged 


ENRICA & NOVELLO 


0 Broadway 


65 co 5-9380 
1210 


WANTED: 1,000 Dance Teachers 


toe introduce 
Mellow Jingle Precision Tone Taps 
Indorsed by PRICE 


GENE SNYDER 


of Radio City Music Hall, $ 1.00 


New York City per pair 
Order a sample pair now, and write for teachers’ 
commission allowance. 


SOLE DISTRIBUTORS 


MANDALIAN MFG. CO. 


Elm St. and Speedway North Attleboro, Mass. 


SHEA 


FABRICS — FEATHERS 
and 
THEATRICAL SUPPLIES 


112 West 44th St. 


TEACHERS STUDENTS 
USE THE 


BONETTA 
TAP DANCE RECORD 


For Home and Studio Practice 
2 choruses of Rhythm * 2 choruses of Military 
2 choruses of Waltz Clog 1 chorus of Soft Shoe 


Each number All on one 
Separate and Complete. Specially designed record. 


$1.00 post paid 
110 WEST 47th ST. ' NEW YORK CITY 


NATIONAL SOUVENIR CO. 


EVERYTHING IN 


PAPER HATS 


High Hats; Silver, Gold and Black Soldiers’ 
Hats, Spanish Hats, etc. 
Canes, Balloons, all sizes, Whips 


Write for Circular 
135 West 44th St. New York 
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2 Brand New Numbers...... 
by JACK MANNING 
TREADIN’? 


Intermediate Stair Routine 


RHYTHM KINKS 
Adanced Rhythm Routine 


These two numbers had just 
been completed by Mr. Manning 
for presentation during his sum- 
mer teachers’ courses. Now, be- 
cause we feel he would wish it 
so, they are being made availa- 
ble to teachers in time for this 
year's recitals. 


> $3.00 each 
$5.00 for the two 


Other 
Jack Manning Routines 
still available: 


Single Copies $1.00 
Any 10 Dances $5.00 


DOCTOR SWING—Hot Tap Patter. 
STRUTTIN’ TOTS—Simple Tap. 

WALTZIN’ ON DOWN—Simple Waltz Tap. 
BABY HOT-CHA ROUTINE. 

SIMPLE SOFT SHOE ROUTINE. 

FOOT NOTES—Intermediate Tap Routine. 
RHYTHM TRIX—Intermediate Rhythm Routine. 
BUCKIN’ ALONG—Intermediate. 


Di DE-UMPH—Musical Comedy Tap Routine 
(Special music 50c). 


SOFT SHOE KICK ROUTINE—Musical Comedy. 
NUMBER PLEASE—Telephone Tap Story. 


CLIMBIN’ HIGH—Novelty Tap Dance 
(Special music 50c). 


HOT TAMALES—Novelty Tap. 
CYMBALETTE—Novelty Tap for Babies. 
TAMBOURINE RHYTHM—Simple Tap Novelty. 
RH YTHMANTICS—Advanced Rhythm Routine. 
RHYTHM RIDDLES—Advanced Rhythm Routine. 
RIFFLES—Advanced Rhythm Routine. 
CHINATOWN TAPICS., (Chinese taundry. Two 
Novelties. ) 


DOT AND ne tee and girl novelty pan- 
tomime in a telegraph office.) 

SKIPPING THE BEAT. (Boy and Girl. Special 
seng 50c extra.) 


PULLIN’ THE SKIFF. (Solo or group hot-cha. 
Song 50c extra.) 


TANGLEFOOT. (Solo or group hot-cha. Song 
50c extra.) 
RIFF-TIME. (Advanced riff rhythm.) 


FLASH RHYTHM. (Snappy hard intermediate.) 
BUCK-ETTE. (intermediate Rhythm Buck.) 
RHYTHM BUCK ROUTINE. (intermediate.) 
SOFT SHOE. (Effective toe and heel 


INTERMEDIATE SOFT SHOE. 
group.) 


(Good for beginners.) 
(A tong effective semi- 
advanced routine.) 


BABY TAP ROUTINE. (Effective for babies.) 
and many others. 


MRS. JACK MANNING 


Box 10, American Dancer 
250 W. 57th St., N. Y. C. 


(Flashy solo or 


FOUNDATION TAP. 
THE DIPSY DOODLE. 


DANSEUR 

(Continued from page 16) 
the other. Girls in variously colored outfits 
wandered into the room—gave me a quick 
glance of disapproval (so I imagined) and 
hastened to the barre to squat and rise with 
great fury and ambition. I thought they 
were trying to 2 the barre out of its 
sockets. 

When the iapeten entered the class, all 
but one bowed or curtsied with, ‘Good 
morning, Maestro.” ‘That one was—need I 
tell? 

Somehow I aped everything I saw 
throughout the lesson, being careful to re- 
main as much as possible out of the way 
of the spinning ballerinas (and incidently, 
out of sight of the great Albertieri). All 
went well until my turn came to do a solo 
step across the floor. I rebelled. 

Not even a pick and shovel could pry me 
out of that corner. After good-natured per- 
suasion, the maestro tried to convince me 
with a roar of Italian unmentionables that 
he would no longer waste the. class time on 
an imbecile. The stares of the other pupils 
became so embarrassing that I finally 
walked out to the center of the floor. 

Continued next month 


BE UP TO DATE 


2A MODERN STEPS 
FOR THE FOX TROT 


CAN BE DANCED TO ANY FOX TROT MUSIC 
ALL PRACTICAL, NINE DIFFICULT STEPS 
EASY TO TEACH; EASY TO LEARN. : 


IRVING SCOLNICK COMPLETE 
1475 PRESIDENT ST. 3] .00 SET 
BROOKLYN, N. POSTPAID 


y and Hard to 


RECITAL MUSIC our "specialty 


Write for Details 


DANCE TEACHERS 


MUSIC SUPPLY CO. 


PAUL JOHNAS, MGR. 
Box 333, THE AMERICAN DANCER 


Greeted with Enthusiasm— 
Teachers Everywhere 


TEACHER’S MANUAL of 
BALLROOM DANCING 


By DOROTHY NORMAN CROPPER 


An Authoritative Book by an 
Undisputed Authority 


This is the first time a complete manual for the 
ballroom teacher has ever been published. 

Vital chapters on: Body Mechanics, Ballroom Dance 
Fundamentals, Music, Baliroom Hints, Tango, Rumba, 
Foreign Dances, Etiquette and Decorum, Conducting 
Classes, Cotillion Figures, Organizing Classes, Adver- 
tising, Dance Combinations. 

‘“‘The most valuable work for the ball- 
room teacher ! have seen.’’—Thomas Parson, 
Ballroom Editor, THE AMERICAN DANCER. 


Limited Edition $2.50 


ORDER YOUR COPY NOW! 


ALSO—DANCE DICTIONARY 
COMPLETE! ACCURATE! INDISPENSABLE! 


Compiled By 
DOROTHY NORMAN CROPPER 


$1.00 


(Available at this price under this special 
combination. offer only—regular price $1.50) 


IHRA PUBLISHING CO. 
250 West 57th St., New York City 


WE’RE ON OUR WAY 
(Continued from page 17) 
phers but who were well schooled in dance 
techniques and styles. Each dancer was 
required to present one ballet and one mod- 
ern combination, which were taught to a]! 
those taking the audition. 

Then each dancer presented a combination 
or a short dance of his own choice—doing 
whatever he felt showed best his individua! 
style. The dancers selected at the first audi- 
tion were given three classes each week 
with three different teachers—one modern. 
one ballet, one character. ‘These teacher: 
donated their services and each taught for 
a period of six weeks. Then another trio 
of teachers volunteered. The reason for 
this varied training is that the permanent 
ballet company is expected to work in Holly- 
wood Bowl or elsewhere under various 
choreographers, just as a symphony orches- 
tra works under various conductors through- 
out the season. 

The second direct result of Federation 
activity was a “Dance Month” at the Los 
Angeles Museum during December, 1939. 
There was an exhibit of dance photographs, 
paintings, costumes and rare accessories and 
on each Sunday afternoon a dance program 
was presented. This series included five 
types of dance: period dance, ballet, modern, 
a Pageant of the Nativity and Spanish 
dance. Prior to this series of programs, 
members of the permanent ballet company 
presented a program for the formal fall 
opening of the Museum. Attending notables 
and art patrons greeted the new company 
with much enthusiasm and it is believed 
that this “pre-view” appearance had much 
to do with the success of the series. Great 
credit for the success of this experiment 
must be given to Mr. Roland McKinney, 
director of the Los Angeles Museum, as 
without his understanding co-operation the 
entire project would have been impossible. 

The foregoing seems to be a very matter 
of fact presentation of what has really been 
an exciting: series of events. 

The various achievements had all been 
greatly needed and long awaited and many 
unsuccessful attempts had been made to 
bring them about. There has been talk for 
years of a permanent ballet company—now 
it’s here . . . of dancing in the Museum— 
it's been done . . . Hollywood Bowl Dancers 
now are paid .. . salaries, on the whole, 
are up. This hasn’t been accomplished with- 
out strife, friction and dissention, but it has 
been accomplished. Once a barrier has been 
broken down or an obstacle surmounted the 
preliminary effort is forgotten and the next 
goal eagerly pursued. 

There is much to be done in the future. 
This is only the beginning. There are several 
difficult problems ahead—more difficult per- 
haps than those which have been, at least 
partially, solved; but somehow the Dancers 
Federation of Hollywood, California, feels 
that all of these can be taken care of in 
time, and so it goes on, pushing steadily 
ahead to prepare better conditions for danc- 
ers here and everywhere. 


ORDER your SUMMER work NOW 


BILLY TRUEHART 


15 YRS. SPECIALIST in MAIL ORDER ROUTINES 
and COMPLETE RECITAL IDEAS 
(Radio’s Original Tap Dancer and Teacher of 
Dancing Star ANN MILLER) 


ALL TYPES DANCES—FREE CATALOG of over 
100 DISTINCTIVE ROUTINES 


SPECIAL NEW NOVELTY NUMBERS 
Dept. DA, Box 661, Hollywood, Calif. 
(Where Dance Styles Originate) 


THE AMERICAN DANCER 


BRONISLAVA NIJINSKA 
(Continued from page 13) 


Diaghileff, reassembling his company in 
Monte Carlo invited her to join them as a 
dancer for he did not believe it. possible 
that she could create choreography. When 
the company played their London season 
Diaghileft suggested that she attempt a new 
version of Petipa’s old ballet, Sleeping 
Beauty in its entirety. It might seem he was 
trying to give her an impossible task, but 
she enjoyed it and the ballet was well re- 
ceived. It was a very long ballet and a 
shorter version, Aurora’s Wedding was 
made from it. The Polonaise and Mazurka 
in the latter ballet were taken from her 
Sleeping Beauty. 

Nijinska stayed with Diaghileff for three 
years, notable in her life for two things: 
during this time she met and married Mr. 
Singaevsky, a member of the company; and 
she created a number of outstanding ballets 
which placed her among the first chore- 
ographers in Russian Ballet history, among 
them being Le Renard, Les Biches, Les 
- Facheux, Le Tain Bleu and most notable, the 
Folk Ballet, Les Noce. 

Nijinska left Diaghileff to become Maitress 
de Ballet of the Paris Opera, but she re- 
turned to him in 1926 to chofeograph the 
ballet Romeo and Julict, considered by some 
to be her finest work. This same year she 
went to Buenos Aires to organize a company 
for the Colon Opera where she stayed two 
years directing special ballet seasons and 
creating sixteen new ballets. 

Returning to Paris she joined the Ida 
Rubinstein ballet as choreographer, compos- 
‘ing eight new ballets in the three years she 
was with the company, including the fa- 
mous Bolero composed for Rubinstein by 
Ravel. Mr. Singaevsky says that this com- 


pany was the first attempt to form a com-— 


pany of young students, and that it was 
very successful. From this company came 


David Lichine, Nina Verchinina, the Ameri- 


can dancer Anna Ludmilla, and 
Madame, laughing and making motions with 
ner hands at about desk level remembers 
that at this time the English choreographer, 
Fredrick Ashton, was a little 
high.” 

In 1930 Nijinska was Maitress de ballet 
of the Vienna Opera, returning to Paris for 
a season with the Russian Opera Company. 
Col. W. de Basil was the manager of this 
company, and René Blum saw the ballet and 
wanted it for a season in @Mfonte Carlo, so 
as Madame had a contract with Ida Rubin- 
stein, de Basil took the company south. This 
was the beginning of the de Basil Ballet 
Russe. 

After another season in Buenos Aires, 
Madame returned to Paris, formed her own 
company and joined the Russian Opera with 
Chaliapin, with whom she toured Europe, 
playing three return engagements in Paris, 
after which she took her ballet to Monte 
Carlo where they united with the de Basil 
company, forming the combination which be- 
came famous in this country as the Ballet 
Russe de Monte Carlo. 

Nijinska too came to the United States, to 
Hollywood, to create the dances for the pic- 
ture Midsummer Night’s Dream. Once more 
back to Paris, as Mr. Singaevsky says “Al- 
ways back to Paris ...’”’ where she created 
Les Cent Baisers:; then to New York to pro- 
duce Les Noce at the Metropolitan, after 
which she flew to Buenos Aires for the spe- 
cial Stravinsky season where she produced 
his Fairy Kiss. From there she went to Lon- 
don for the Coronation Season and produced 
several ballets for the Markova-Dolin Eng- 
lish Ballet. 

In 1937 Nijinska organized the Polish 
National Ballet in Warsaw and after hav- 
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ing created five new ballets in four months, 
took the company to Paris to dance at the 
Paris Exposition where they received the 


Grande Prix competing against eleven com- 


panies, and Madame personally received 
recognition for her work in the form of a 
medal, the only one to be presented. 

She toured Europe with this company for 
a year and a half and then went to Eng- 
land to create a new ballet for a film. It 


was to be an entirely new form of presenta- 
tion of dance in films and work was well 


under way when the war started in Septem- 
ber and the studios closed, so she came back 
to this country, stopping long enough in New 
York to stage Fille Mal Gardee for the 
Ballet Theatre, and thence to California 
where she is already working with young 
dancers, whom she hopes to use as a nucleus 
for a company such as the Ida Rubinstein 
Company. 

She is a dynamo of energy; reading of 
her travels makes one marvel at her accom- 
plishments, and you wonder when she had 
the time to enjoy the luxury of having two 
children. . She has been in Hollywood two 
weeks and she is already learning English 
so rapidly that Mr. Singaevsky says “I no 
longer have to translate in class. I am 
there, but now 1 just sit in the corner.” 

Bronislava Nijinska created fifty 

ballets, and innumerable divertissements, and 
she says her career is just starting. 
She has come a long way from the day as 
solo dancer she had to change her name and 
be buried in the corps de ballet, for her 
name will live brightly in ballet history, 
under the title she so richly deserves, La 
Nijinska. 


KAMIN DANCE BOOKSHOP 
Dance Jewelry (Pins, Clips, etc.) $3.00 
Carved in Wood by Robin Batchellor 
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BALLROOM 
MATERIAL 


FOREVERY PURPOSE 


1. Fox-Trot—Charleston Effect 

2. Fox-Trot—Westchester Style 

3. Fox-Trot—Collegiate Swing 

4. Fox-Trot—Conservative Swing 

5. Fox-Trot—Med. to Fast Swing 

6. Swi 
7. The Riviera—Novelty Fox-Trot 
LaBambo—Rumbea Fox-Trot 

. Advanced Waltz—Pleasingly Different 
10. int. Tango—Simple but Efective 
11. Adv. Tango—Not too Difficult 
12. The Hub—Swing Type Sequence F.T. 
13. The Manhattan—Smooth Type F.T. 
14. Games & & Adults 


$1. 00 00 


THE BOOMPS-A-DAISY 
Words, music, notes 


with diagrams 


1938 POPULAR 


edition BALLROOM 51.00 


DANCES 


100 pages—34 diagrams 


Enclose check or money order— 


O.D.’s. 


THOMAS E. PARSON 


1776 Broadway 


New York, N. Y. 


Every teacher and student will want to own a copy of this 
vivid account of an interesting life devoted entirely to the 


profession. ... 


JACK MANNING 


A Biography 


by Rurn ELeanor Howarp 


Ss 


31.00 


This book is the life story of the late Jack Manning. com- 
plete with amusing incidents of his childhood trouping 


days, his early years in show business and his first experi- 


ences in teaching tap dancing at conventions. in his studio 


and on tour. 


Contains 15 full page illustrations 


An amusing story—and an accurate history of the transi- 


tion of tap dancing from the “hoofing” era to its present 


scientifie status. 


When the present supply is exhausted there will be no 
reprinting. Order now. 


‘THRA PUBLISHING CO. 


250 West 57th St. 


New York City 
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